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33 Yppnipjwl, ghnnipjwl,
dawynyph bW uynpunh Uwuwpwp

ZHANNA ANDREASYAN

Minister of Education, Science,

Culture and Sports

26ndnpGU nnontunud G 3wy Yndwynghunnpwlwlu wpybGunh 15-pn thwnwwnnuh
Jwulwyhgutbphu W hyniptphu:

hn gnjniywl tnwphubph pupwgpnd hwnwwunnup Lowlbwlwihg hpwnwpdnieiniu £ nuinabg
Swjwunwljwl Jdowynipwihu Ywupnd W awpnibwynd £ wynhynpblu quipgwlwy
ubpgpwdbiny Gphunwuwnpn hwunhuwwnwbuhU hp thwrpwwnnUwihu Spwagnptphu L
hwunhuwwunbuhU UGplywywgubiny hwy Yndwynghunnpuwywlu nwnngh ybpghu dhuinntdutnp:

dwnwunnuh Spwahpu wywunwpwn hwpnun £ dwdwlwywyhg hwy Yndwynghwnnpubph
unbndwannénieintlubnh wyptdhGpwubpny, unbndwagnpswlywl dhongwnnidubpny W
hwunhwnwiubpny, pwugh thwnwuninup Lwwunwlywninnywd £ bwl hwy dwdwluwlywyhg
yndwynghnnpwywlu wnpybunmh qupgwgdwlp, Gphunwuwnpn Yndynghwmnpubnph
uinbndwagnnoéniyntUUEnh LpYwywgdwun:

Sw2yh wnlbGiny wju hwugwdwUpp, nn wju wnwnph Ugynd BU Lwlb dGp Lowlwynn
dwdwluwlywyhg Yndwynghwnnpubpn Shgpwu Uwlunipjwuh b Mnpbpun UdhpluwUjwUh
hnpGpwlutbpp, 33 uwnwdwnpnipintup yiwuwynpbp £ yepwunpngb] Upphyh Shagpwl
Uwluntpjwuh wudwU dawynuyeh wnntup, npnbn yGpwunpngnidhg htunn, hwdnqws G,
hhwuwih hwppwy Ynwnuw dwdwlbwlywyhg Yndwynghunpwlywl wnpybunph UEpywywgdwlu
hwdwn npwuny huy hwpuwnwgubing dwnguwihl dawynipwhl Yywlpp:

Uhnpth pwpGywoutp, 2unphwynptiny thwnwwnnUh Juwgdwytpwhsubphu L
dwulwyhgubphl, dwnpend Gd unbndwgnpsdwlywl prhsplUbp, 066 ptdtp, huy dbn
Gpwdanwutn hwupnipywlp nnbwywl tnpudwnpnieiniu:
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I warmly welcome the participants and guests to the 15" Armenian Composing Art Festival. Over the
years, this festival has evolved into a significant event in Armenian cultural life, actively developing and
attracting young audiences with its programs, consistently pursuing the presentation of the latest trends
of the Armenian classical music composing school.

The festival's program is traditionally rich in premieres of works by contemporary Armenian composers,
featuring creative events and meetings. Since it is, in a big part, aimed at fostering the development of
modern Armenian composing art and showcasing the works of young composers.

Considering that this year marks the jubilees of two of our renowned modern composers, Tigran
Mansuryan and Robert Amirkhanyan, the Government of Armenia is planning to renovate the Tigran
Mansuryan Cultural Center in Artik. | firmly believe that, once renovated, it will grow into an excellent
platform for presenting modern composing art, thereby enriching the cultural life in this region.

Dear friends, as | extend my congratulations to the organizers and participants of the festival, | wish them
creative achievements, grand stages, and a festive mood for our music-loving public.

uruv vume3uu

Swjwunwluh Yndynghwmnpubkph
dhnipjwlu bwjuwqwh

ARAM SATIAN

President of the
Union of Composers of Armenia

Swy Yyndwynghnnpwlwl wpybGunh thwnwuwnnup, npu ntuh 15 nwpyw wywwndnieynty,
dtGUuwnytb £ 2010 pqwlwluhu: Pwnwuninup Lowlbwlwihg hpwnwnpdnipintu £ huswbu
Yndwynghwnnnutiph, wijbuwbtbu E£| Gpwd2unwubnpubnh jwiu hwupnigywl hwdwn: Uiu wiju tnwnph Wu
Ubpywywund £ hunwpnpphp Spwagnny, npnid punanyywé Gu 20-nwinh hwy Yndwynghwnnpwywu
wnybunh wluwnrent UBpYwiwgnighsubnh unbndwanpdnieiNtUUEPp W hwy dwdwlwuwyhg
yndwnghwnnputbph unbndwagnnoéntpintUubph wynpGohGpwutnp:

UtS upunpnieintu GU trnwihu Swjwuwnwluh Yndwnghunnpubph dhnigywt W Swywuwnwlh
wbwnwywlu uhd$bnuhy Ujwqwiudph dhol Yupywsd hwdwgnpswygnipiwl hnipwgnphl, npl,
wlwuyws, bwywuwnnd £ thwnwwnnUh wnwoplUpwghU: Nipwgpwy £ Lwlb dhnipywu
Gnhunwuwpnwywl Jwulbwdininh b Swjwuwnwuh wbunwywu upd$nupy Ujwaquwiudph dhol
hwdwagnpswygnieintup, nnh wpnyntupnid Gphunwuwnn Yyndwynghunnpubph uphd$nupy
uinbndwagnpsénLeintUutnp Wu hugnd BU wiu thwnwwnnUh hwdtpgubph purwgpnLu:

Ywpsnd GU° Iwjwunwuh Yndwynghwnnpubph dhniejwl U 3wjwunwuh wbunwywl uhudn-
UhYy Ujwaquwhudph hwdwgnpswygnieintup Unp hnphgnuubn £ pwgbp hwy Yndwynghwunnpubph
uinbndwagnnpoénipintlUutnh wwhwwudwl bW hwupwhngwydwU Yupwnp gnpdnud:
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The Armenian Composing Art Festival, with a history spanning 15 years, was launched in 2010. The festival
stands out as a significant event for both composers and the broader community of music enthusiasts.
Similar to previous years, this year's edition boasts an exciting festival program, showcasing works by
distinguished representatives of the 20th-century Armenian classical music, while also premiering
compositions by contemporary Armenian composers.

| attach great importance to the Memorandum of Cooperation signed between the Union of Composers
of Armenia and the Armenian State Symphony Orchestra, which undoubtedly contributes to the
festival's advancement. The collaboration between the Youth branch of the Union and the Armenian
State Symphony Orchestra deserves special attention, as it provides an opportunity for some of the
symphonic works by young composers to be featured during the concerts of this festival.

| believe that the cooperation between the Union of Composers of Armenia and the Armenian State
Symphony Orchestra has opened new horizons in the meaningful goal of preserving and popularizing
the works of Armenian composers.
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dwnwwnnuh ghjnipjwl pu-
pwgpnd pywibwgytb] £ hwy
Yndwnghwnnputiph 100-hg wytih
dtswlyunwy uinbndwagnnpdnieinly,
dwjbwanyb) Bu 250-hg wybih
Gpwdounwywu Bpytn, nnnug dh
dwup pnnwnpyyt) £ bjwaqw-
fudph ubGlhwlywlu «Armsymphony
Records» auwjuwagnuwihu wyhwunwyp
Ubnpn:

Swy Yyndynghinnpwywlu wnpybunh thwnwwnnup
hwjwuwnwujwl Jowynipwiht Ywuph Uawluwlwihg
hpwnwnpdniejntbutphg £ b 2010 pwlwlhlu
hhouwnnpybinig h ybp wugbnnpbu hGunund £ hwg
nwuwywl b wpnh Yndynghnnpwywl nwpngh,
wywunniypUubph ywhwwludwl, dGwlwsdwlu W

punjuwiudwl hp wnrwpb|niejwln:

Udtlwdjw thwnwwnnup untinddb) £ Iwjwuwnwlup
wbunwywlu uphd$nuhy Ljwquwfudph n gbnwnybu-
nwywl nlwdwn W glluwynpn nhphdnn Ubngby
Udpwunjwuh swlpbpny W hp Ywywgdwlu wtnwphubphu
Uonnwwbu ntubgbp £ 33 Yppenipjwl, ghnnipjwl,

dowynyeh U uwynpunph bwhuwpwpnipjwl wowygnt-
rintUp, huy 2022 rYwlywuhg uyuws wiu wuglwgynid £
Swijwuwnwlh Yndwynghwnnpubph dhnipjwl hbwn
hwdwuwnbin:

Swynp, hwynuh E, npn hwy Yndwynghwnpubph
pwadwrhy unbndwagnpdnieintUutnh wywnpunhwunipubp
nbrlu dund GU hGnhuwyubph wuduwywu Ywd wy
wpfupyutpnid W hwtwfu gnuynid BUu wudfuhrwn
ypbwynd hwuwlbih sihubiny uwnbndwagnnpdnteintu-
Ubph hwdtpgqwiht uEpYwwgdwl hwdwp: PwnwwnnUh
Yununpwaniu pwnwnnphgubinhg £ hwy Yndwnghwnnn-
Ubph upd$nupy L Ywdbpwihl uwnbnowagnpénieintu-
ubph wbuwdwibwagnpnidp, wwnpwhwnipubph L
Lywqwpwdhuutph puwjbwgnidp b yuwhwwunidp:

Ulgwd wtnwphubph purwgpnid thwnwwnnuh 2pgwbwynid hpwlywlwgyb) Bu 170-hg wybih
wptihtpwutp ubpgpwyting Iwjwuwnwunid gnpénn Ljwqwiudptnh, Gpgswiudpbph W
Ywitpwihu hwdnypUtph, huswbu Uwlb pwqdwehy wUhwn Yuwnwnnnubph, win pynd’
nwnuwunwynp Gpnhwnwuwnpn Gpwdhawnubnh:

Pwnwinnuh hwdtpgubphu npwbu “BUwlwuwnwnpubp hwunbu GU qwihu wujwUuh
wnpwhuwnubp, hUuswbu Iwijwunwluhg, wjuwbu £ wpwnbpyphg hwy Yndwynghwmnpubph
pwqUwdwln unbndwagnndniintbubnu pungnytiny hptug Gplywgwuytnnud:

Swy Yndwynghnnpwywu wpybunh thwnwinnup Lwl hbwpwdnpniinitu £ uinbnénid
wlgjwih W UGpyw vbdwuntu Yndwnghwunnpubph Gpwd2unwywlu dwnwlghipjwl Ynnphu

LbpYwywgubint bwl Gphunwuwnn b Unpwhwin Yndwnghinnpunh uinbndwanpdnieintulbn:



ARMENIAN COMPOSING

ART FESTIVAL

The Armenian Composing Art Festival stands out as one of the most
prominent events in the cultural life of Armenia. Since its establishment in
2010, it has invariably adhered to the mission of recognizing and
promoting Armenian traditional and contemporary classical music, as

well as Armenian composetrs.

The annual festival was founded through the efforts of Sergey Smbatyan,
the Artistic Director and Principal Conductor of the Armenian State
Symphony Orchestra, and has received consistent support from the
Ministry of Education, Science, Culture and Sports of the Republic of
Armenia throughout its development. Starting from 2022, the festival has

been held in collaboration with the Union of Composers of Armenia.

As is unfortunately known, the scores of numerous works by Armenian
composers remain unattended in their personal or other archives, often

found in poor conditions and hardly usable for concert performances.

One of the central assets of the festival are the audio/video recordings of

symphonic and chamber works by Armenian composers, as well as

digitization and preservation of unique scores.

Throughout the festival's existence, more
than 100 large-scale works have been
digitized and an impressive catalog of
over 250 musical pieces has been
recorded by the Armenian State
Symphony Orchestra, some of which
have been released under the orchestra's

own "ArmSymphony Records" label.

Over the years, the festival has showcased more than
170 premieres with the involvement of various
orchestras, choirs and chamber ensembles in
Armenia, as well as numerous soloists, including

talented young performers.

Renowned artists from both Armenia and abroad
have been featured as soloists in the festival concerts,
enriching their repertoires with multi-genre works by

Armenian composers.

The Armenian Composing Art Festival provides an
excellent platform to showcase the compositions of
young and emerging composers, alongside
celebrating the musical legacy of iconic classical

composers.




CU3 uNUMNInSAPULUL UPGUSh OUNUSNLD STATISTICS OF 15 YEARS
15 SUMJU UhBULUArNHE3NH, OF THE ARMENIAN COMPOSING ART FESTIVAL

hPUYULUSUUD OUNUSNLL UUULULSUT qu3LUArYUD PERFORMED ARMENIAN COMPOSERS RECORDED
CuUGPQLGD (U3 UNUMNANSNPLGP USGBUGNPINIB3NILLGP CONCERTS TO HAVE PARTICIPATED COMPOSITIONS

69 90 283 69 IN THEgFIlE]STIVAL 983

QUAUSNLAL LU3USUD oUAUSALAL UUULUUSUD [UU3LUSJUD PREMIERES SOLOISTS INVOLVED DIGITIZED
MPGURGPULGP usbuuusuruee usGaouanronte3NILLG AT THE FESTIVAL IN THE FESTIVAL COMPOSITIONS

170 174 120 170 174 120
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Uydd huswbu hwipGUuppnud, wjuwGu £ wpunbpypnd
dtS hbGnhuwynipintu Jwibinn Iwjwutnwuh wyGunwlwu
uhd$nuhy bjwagwfunidpp uinbndyb) £ Gpwdawnnipjwl
dhengny hnqlinp ybpbiph dgndwlu L hwiwlywl
Gpwdounwlwl wjwlnniypUubph ywhwywudwl
Uwwuwnwyubph 2ntpg sShwynpyws dh funidp nuuwywl
Gpwdownnywl Uyhpjwubph ndGpny: Pp huwnwy nt
Uppwabn hugnnnipjwdp, huswybu Lwl wagnbghy
Juwwnwpnnwywlu ntny twlwswsd Ujwgwiunidpp
uwywuyws hynip £ wofuwphh pwquwieshy wnwpwwnwn
hwuatpqwupwhuGpnud:

Ldwawfunidpp Swjwuwnnwund b wdpnng w2fuwn-
hnid witu wnwph hwunbu £ qwihu wybih pwl
50 Ginyeny hp hwpnun U pwgUwgquwl Gpyugwuynud
UGpwntbiny wnwpptp dwunptph U Ywunwpnnwywl
duwswihtph hwdtpqutn uhd$nuhy, pwibunwhu no
owbpwihu Gpwdawnnieintuhg thusw hwupwdwwngtbih

Ywd yhuGdwinngpwbhwlywl Gpwdaunnipjwl uhdbnuhy
thnfuwnpnuiubp b nwuwywu Gpwdawnnipjwl gwquihu
dGUUwpwUnieintluEn: Htwuwlwl Gpwdanniejwl
hwdwfuwphwiht dwnwlgnipywl Udnipubph nGpjnt-
wnwihu wwunwnpnidubiphg quun Ujwgqwhunidpp dts
wntin £ hwunywglnd bwl dwdwlbwlwyhg b Unpwhwyn
Gphwnwuwpn Yndwynghunnpubph  uinbndwannonteyntu-
UtiphU pwadwrehy Unp gnpstin Utinywywglting hn
hwitpgwapowllUbph hhdtwlwlu hwdtpgqwihu
Spwagnpbpnud:

Lwaguwfiunidplu hp hhduwnhp gbnwpyGuunwywu
nywdywn L gfuwdnpn nhphdnp Utingly UdpwunjwUh
htwun hwdwunbn unbndt) £ snpu witlwdjw thwnrwwnny,
npnug 2pswlwynid Swjwuwnnwl GU hpwyhpybp hwdwo-
fuwphwihu dGoNEjwlu pwagdwrehy yhpunning dtlUw-
Ywwwnubn b nhphdnpubn, huswhuhp GU Gh| Cwhwdp,
Uhaw Uwjuyhu, UphytbUu hubipihup, Uwpuhd YGugbnnyn,
Uhtuwihy MGwnuinyp, Snpeit bwwiniunup, Ubpgbg
Fwswwnpywlup, Wunpbwu OwnunbBuquidtnp, Lhu Swugp,
S8ngbt$ Uwbywl, Pndwu 3IGdthunlp, Hdhwnph
Swpnuuyhl, Iwlitnt Lhuwnnb, nu Uwiyndhsp b 2w
wj| wnuhuwnubn: Ljwgwfundpp pwllwnpdtp pwnb-
Jwdnipjwl bW hwdwagnpswygnipjwl pwquwdjw thnpd
ntuh dwJdwluwlwyhg wjuwyhuh dtéwunit Yndwn-
ghwnputinh htiwn, huswhuhp Gu Updn Mywpwnp, Shapwl
Uwluntpywiup, R2h2innd Mbuntptgyhlu, Shyw Ywlskihu,
Upp Uwn| RGUphuup bW 2hquilg Qbun:
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Nwuwwl Gpwdannipiwl W wpnh wklubuninghwubnh Uawlwlwihg Gpytununtpywu
hwuntw hwywwunh 2unphhy IwjwuwnwUh wbwnwwl uhd$bnupy Ujwaqwfunidpp
hwupniywUup UGpYwjwund £ npwbu inbfuuninghwywl Unpwpwpniintbubph Shindwd
Udwawhuntdp, npu hp thnpdwpwpwlywl pwquwaqwl UnpnyrUbph npnunidubpnud
Uhpwrnd £ wphGunwlywl pwlwywunipjwlt hbwpwynpnipintbubn W pwpaén
nbhuuninghwwu wy (nudnidubn hGunwwuntbind gbnwpyGunwywlu Unpwunnp
Lwwwnwyubn:

Swnbgwnwph punqwiudnd £ bwb Ujwauwfudph nbpp Swjwuwnwund Gphunwuwnn-
ubph Ypentpywl ninnniywdp:

2018 pywlwuhU unbnsdyws «Upddnuhly “twuA» Yprpwdowynipwihlu Spwaghpp
daund £ wdwa nwypngh wawyGnunubph 2npowunid wppUwgub] hGunwpnpnnieintu b
hwdwypwlp nwuwywl Gpwdannipiwl hwunbw™ wwwunwuhubphu huwpwynphuu
utpatigutiny nwuwywl pwnpdpwndtp GpuwdaonwnpybGuwnhl:

Lwawfhunidpp bwlb gpwnynid £ niuwbnnuwl hwdwiuph hGun «hd Uhd$nuhy»
Uwiuwagsh gnpowliwynd” Yuquwytpwbind $nyniu fudpwiht hwpgniiutin, dwlw-
snnwywl hwunhwnuiubp W hpwybnubp hwdtpquphu: Uprpwywu Spwantnhg pwgh,
Gphwwuwnpn Gpwdhonubph hwdwnp wwppbpwpwnp wuglywgynid GU Lwl
Jwnpuwtunnipywl nuutn hpud hpjw wafuwphwhnswy Gpuwdhaunutnh dwulwygniejwdp:

Stwnwdnin hutiny hp unghwwwl wwunwuuwlwwnynipjwup Iwjwutnwlh
wbwnwlywlu upud$nupy ujwqguwfunidpp hwbduwnniintu £ Ypnud Lwl hwupnipywlu
fungtilh fudptph Jowynipwihu Ubpgpwydwl hwdwp Upwlbg wwppbpwpwn
npwdwnpbiny hp hwatpqutphu wudawn hwbwhuniiubph hpwybpubn, huswbu Lwl
Jwulwygnd £ npuwdwhwydwpwiht bywwnwyubnny hpwlwlwgynn pwnbgnpswywl
hwutpgubph W Whengwnnuiutnh:
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ARMENIAN STATE
SYMPHONY ORCHESTRA

Now a celebrated symphony orchestra at home and
overseas, the Armenian State Symphony Orchestra
emerged from a group of devout enthusiasts of classical
music with the shared vision of championing spiritual
excellence through music and upholding the musical
traditions of their native Armenia. Reputed to have finely
distinct quality of sound and emotionally charged
performance style, the orchestra has long become an
awaited guest in leading concert halls around the world.

The orchestra performs over 50 concerts in Armenia and
across the world annually. The rich and diverse repertoire of
the orchestra covers multiple genres and performance
formats, ranging from symphonies to ballet and opera
music to symphonic arrangements of popular and
cinematic music or jazz interpretations of classical music.

Along with recurrent debut performances of great
masterpieces from the world heritage of classical music,
the orchestra places a considerable importance in
exposing contemporary and young composers as well,
featuring new works in its mainstream programming
throughout concert seasons.

Together with its Founding Artistic Director and Principal
Conductor, Sergey Smbatyan, the Armenian State
Symphony Orchestra has established four annual classical
music festivals, hosting in Armenia a multitude of
internationally renowned virtuoso performers and
conductors over years, including artists such as Gil Shaham,
Mischa Maisky, Steven Isserlis, Maxim Vengerov, Mikhail

Pletnev, Gautier Capugon, Sergey Khachatryan, Andreas

Ottensamer, Ning Feng, Joseph Calleja, Thomas Hampson,
Dmitry Yablonsky, Hannu Lintu, John Malkovich and many
others.
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The orchestra treasures years of friendship and cooperation with remarkable contemporary
composers such as Arvo Part, Tigran Mansuryan, Krzysztof Penderecki, Giya Kancheli,
Sir Karl Jenkins and Qigang Chen.

By virtue of its belief in the meaningful dialogue between classical music and modern
technology, the Armenian State Symphony Orchestra is profiled as a highly tech-driven and
innovative orchestra, with a perpetual pursuit of experimental diversity by leveraging Al and
other high-tech solutions in its artistic endeavors.

The orchestra has a growing input in the education of young people in Armenia. Launched in
2018, the Symphonic DasA program strives to incite curiosity, understanding and liking for
classical music among high school students.

The program is designed to bring the youth and high quality musical art closer together and share
entertaining knowledge about classical music. The orchestra also targets university students in the
framework of “My Symphonic” project, conducting focus group surveys, meeting sessions and
providing invitations to concerts. Aside from educational programs, master classes with prominent
artists are held frequently for young musicians.

With a committed awareness of its social responsibility, the Armenian State Symphony Orchestra
ensures the cultural engagement of vulnerable social groups by regularly issuing invitations and
making available complimentary attendances to the orchestra’s performances, along with involving in
charity concerts and events for fundraising purposes.
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14 UUNS

«Uruu vUQUSM3UL» IUUErqQuUUrUl

Enqwp Injhwluluhujwu
Mwuwluwihw upddnuphy Ujwagwhudph hwdwn

Unun Fupwgwljwl
[Gwyoniprwyh Yynugbinun

I. Andante sostenuto

Il. Andante con amore

[1l. Allegro energico con fuoco
IV. Andante sostenuto

V. Tempo |

Candponid

Jwsbk Swpwdpjwu

Usnthun «Gpypnpn intuplup» pwitinhg
(Q.P. QynLpohleh dwuhl)

. Qynudph, Gphunnwuwpnniyntu
II. Lhihreh duntunp, wnwohlu ubn

. Unibhubph ywpp
V. Bodwpunnipiwl npnunnutn

V. Qynipghlh inGuws Gpynpnpn (nLupup

VI. ShpGprjwlu Jwlbwywulubnp W gnipnt SGupwph hnghu
Lhwuw [6h yepunid. nfuwyGpyniiubn...

VII. Badwpunniiwl npnudwl dtwbwwwnhnpnnieintup

V. Quaqwrbwybunp. Pnfuwybpwnd Fengbipninh, «2nyp» wywnp

IX. 3nGannwyutbnh Gpgp

X. Q4nipghup U Lhihrep nhwhuwnnid

UtLUwywuwnwpn Enmnnet Mwuqwlun (pwyonipwl)
Yhphdnp™ NnLpGU Mtwquipywu

14 MARCH

ARAM KHACHATURIAN CONCERT HALL

Edgar Hovhannisyan
Passacaglia for Symphony Orchestra

Arno Babajanian
Cello Concerto

. Andante sostenuto

Il. Andante con amore

I1l. Allegro energico con fuoco
IV. Andante sostenuto

V. Tempo |

Intermission

Vache Sharafyan
“‘“Another Moon” Ballet Suite
(about G.I. Gurdjieff)

I.  Gyumri, youth

Il. Birth of Lilith, first love

I1l. Dance of sufis

IV. The truth seekers

V. Another moon seen by Gurdjieff

VI. Tibethian monks and the soul of guru Shenrab
above the lake Lhasa. Transformations...

VII. Traveling in search of the truth

VIll.The Climax. Transformation into Beelzebub, ZIKR dance

IX. Song of Angels

X. Gurdjieff and Lilith in heavence

Soloist: Ettore Pagano (cello)
Conductor: Ruben Gazarian

23



19 UUrs 19 MARCH

«U/ruuvU vuRUSNr3UuL» IUUGNrQUUrUl ARAM KHACHATURIAN CONCERT HALL
UjEpuwunp Swpnipeintbyjwl Alexander Arutiunian

Snbwlwl bwhuGpquwlp Festive Overture for Symphony Orchestra
cGhnph Ynugbpun jw pGdn| Jwdnn Trumpet Concerto in A flat major

Uytw SEpintpywl Avet Terterian

Uhd$nuhw rhy 3 Symphony No. 3

UbUwwunwn UG huw Owuwn (oGithnp) Soloist: Selina Ott (trumpet)

“Yhphdnp® UGpgby Udpwmywiu Conductor: Sergey Smbatyan

24 25



26

28 UUNrsS

«UrUU vUUSM3UL» IUUGrQUUNrUR

«Jurantk auyusuarre»

Ywhwqgu Ywpnwujwl
MnGnin, Wwuwlwihw W $nigqw
uhd$nuhy Ujwagwudph hwdwp

UpwdJd Uwpjwl
«UUJL{ﬁb[&» uhdél;nhhu l.l,{nbu-

Lundhonid

2nlU Stp-Funlnujwl
Uhd$nUphw phy 2 <«Uwunnnt twlwwnwaghpp»
Cun Uppuwyhy Cninfungh «Uwpnnt dwlwigpnwaghpp» wwpdywdph

I. Prologue. Largo - Con moto ma molto tranquillo - Tempo |

Il. Allegro vivo, con fuoco e molto con spirito -Tranquiillo - Tempo |

Ill. Andante cantabile - Poco a poco piu mosso -
Rubato, amabile con moto - Tempo |

IV. Andante abbandonatamente - Furioso con colore e vigore -
Molto rubato ed appassionato - Poco animato - Allegro risoluto -
Andante maestoso - Andante abbandonatamente

V. Epilogue. Andante con amore, fresco - Maestoso

Yhphdnp® Uipuwlunp Inudwijw

28 MARCH

ARAM KHACHATURIAN CONCERT HALL

“FATE OF A MAN”

Vahagn Vardanyan
Prelude, Passacaglia and Fugue
for symphony orchestra

Aram Satian
Symphonic Poem “Macbeth”

Intermission

John Ter-Tatevosian
Symphony No.2 “Fate of a Man”
Based on Mikhail Sholokhov's Story “Fate of a Man”

I. Prologue. Largo - Con moto ma molto tranquiillo - Tempo |

Il. Allegro vivo, con fuoco e molto con spirito -Tranquiillo - Tempo |

Ill. Andante cantabile - Poco a poco piu mosso -
Rubato, amabile con moto - Tempo |

IV. Andante abbandonatamente - Furioso con colore e vigore -
Molto rubato ed appassionato - Poco animato - Allegro risoluto -
Andante maestoso - Andante abbandonatamente

V. Epilogue. Andante con amore, fresco - Maestoso

Conductor: Alexander Humala
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ESSANG MUQULN

ETTORE PAGANO

PUYRNIFUY
CELLO

2003. Inndnid Suyws Enunnnt Mwgwunu pwyenipwly uyub) £ unynpb hup inwptlwunud:
Unynpb £ «Qhghwlwih wywnbdhwinid» (Wunnuhn Utububuh U “Ywdhn QGphUugwuh
nGywywnnipjwdp), huswbu Uwb Mwdhwih rwyonipwyh wywntdhwind (Euphyn Hthunnih
nGywdwpnipjwdp) bW UpGdnUwih Ywinbp Sunwnidbph wlywnbdhwinid: Inndh Uwlwnw
Qbshihwih wudwu Yynuubpgwunnphwind Gnwdjw niuntdUwnnieyntUu wwnpunt) £ gbpwquitg
quwhwuwnwlywuubpny bW wnpdwlwgl) pwpén guwhwwnwlph:

2013 pywywlhg h Jbp 40-hg wybih hwlpwwbunwywu b dhowggwihlu Upgnyubnnid
wndwlwgb] £ wnwohU UpgwlUwyh: 2017R. Uint S3npph wpunhuwnubnph dhewqgqgquwihu
wunghwghwih Ynndhg wndwlwgti £ Yprwenzwyh U htnhuwywynp «Rwnputgh 3n))»
hwditpqwupwhnd Ginyeh dpgwlbwyh: 2019w, «Lw Ugwiwih $hihwpdnUuhwih» «Gphnwuwnn
Gpnwdhawnubph» Upgnyend b 2020p. Mjnpwnawfuh Snhwulbbu Ppwduh wudwl Jpgntenid
twlwsyb) £ wnwohu Ungwluwyh hwnrenn: Lpw tnwywynphs Ljwbniiubph guuynd ybpghu
Uhowqaqwiht hwnprwluwyn 2022r. hntuhuphU Gpbuwlund Yujwgwd wswnpjwuh wudwl
Uhowaquihl upgntrph wnwohu Ungwlwlyu k:

Ewnwnnnt MwagwlunU wpntbU dhowagqwiht hwdatpgqwihu hpwybpubn £ unwgb) dwnhagh,
RGnhuh, Swdpnipgh, Iwyth, 2nih, Uunphwih, UWWU-h, 2niybieh hwdtphgqwupwhubph Ynnohg:
Npwbu dGUwlwunwp bw Lwlb hwunbu Ygw nNnpjwpehwih hGepniunwwnbunipiwu L
nwnhnih uhd$nuhy Ljwawfiudph, Gnpwgh $hihwnpunuhy, Lhindwih Yjwiwbnuwih udtnwhu
UJwaquwfudptnh, Gphunnwuwnn Gpwdhonubph Gypnuywywt bjwqwiudph b Swjwuwnwlh
wEwnwywl uhddnuhy ujwaquwiudph hwn:

2022-2023pp. uywuynd GUu hpwdbpubp hunwjwwl wnwowwnwn hwdatnqwihu puyb-
pniyntulbph b UJwquwiudpwihU hwunwunnieyntuGphu Ynndhg, huswbu Lwl hwunwndwd
hwditpqubn @nippuncd, Uhjwund, [EUNJwiinid, Yybpnuwind, JdBubunhynid, SphGuwnbnud,
Pnnupwinud, Uuynuwinid, Innuntd, LEwwnintd, MwiGpdninud, Ywywnhnud W wiginup:

= A\
=\ Y/

Ettore Pagano, born in Rome in 2003, began studying the cello at the age of nine. A pupil at the Accademia
Chigiana under Antonio Meneses and David Geringas, he attended the Pavia Cello Academy with Enrico
Dindo and the Walter Stauffer Academy in Cremona. He completed the three-year degree course at the
Conservatorio di S. Cecilia in Rome, graduating with top marks, honours and distinction.

Since 2013, he has been awarded first prize in more than 40 national and international competitions. In
particular, in 2017 he was awarded a scholarship and a concert prize at the prestigious Carnegie Hall by the
New York International Artist Association; in 2019 he won First Prize at the 'Young Musicians' Competition
promoted by the Filarmonica della Scala; in 2020 he won First Prize at the Johannes Brahms' Competition
in Portschach. The most recent international award that enriches his impressive list of victories is the first
prize at the prestigious Khachaturian Cello Competition held in June 2022 in Yerevan.

He has already been invited to play recitals on major international stages in Paris, Germany (Berlin,
Hamburg, Halle, Kiel), Austria, the United States of America, Kuwait; and as soloist with the Croatian
Radiotelevision Symphony Orchestra, the Graz Philharmonic, the Lithuanian Klaipeda Chamber Orchestra,
the Young Musicians European Orchestra, the Armenian State Symphony Orchestra.

Invitations to leading Italian concert societies and orchestral institutions are on the calendar for 2022-23,
with confirmed engagements - among others - in Turin, Milan, Genoa, Verona, Venice, Trieste, Bologna,
Ancona, Rome, Naples, Palermo, Cagliari, etc.
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UGLhUU 0SS

SELINA OTT

cconr
TRUMPET

Ublhuw Ownunp Bpwdaunwywl Ypenieintup uyubp £ nwabwdniph nwubpny, Gpp hhug
wnwnpbywl Ep: UGY tnwiph wiug hp hnp Eppfu Owninh htiun Uw ulub £ obthnp Udwgb): 2011-2016p1.
niuntdp 2wpnibwyb] £ yhbUlwih Gpwdaonnipjuwl b juunwpnnwywl wpyGunubph
hwdwuwpwUunid, huly 2015-2016 pywlwllbnhU Ywpupnih Gpudaunwyul hwdwuwpuwitined:

Lw pwqihgu hwdtpgubph £ hpwyhpyb Upbdunwgbpdwlbwlwl nwnhnih uhud$nuhy
UJwauwfudph, QGuhwih $hihwpdnuhy UJwagwfudph, Rbnihuph gbpdwUwlywlu uhd$nupy
LJwaqwfiudph W wy wnwowwnwn Ujwaquwiudpbnh Ynndihg: Nphwtbu dGLwywwnwn hwunbu k£ GYGE|
Lwlb UwphhUjwl pwwnpnUh uhd$nUuhy Ujwaquwfiudph (nhphdnp dwitpnh Qtipghlh
nGwdwpnipiwdp), ©YhGUUwih uphd$nuhy UJwaqwfiudph, YhGUUwih nwnhnih uhd$nuhy
Uwaqwfudph, Litdh pwawynpuwywl $hihwpdnuhy bdwagwiudph, 3ndhniphh dwwnuwlywl
uhd$nuhy Ujwaquwfiudph, 3wdpnipgh uhu$nupy Ujwawiudph, Pwgbih «UnGghnd dnighynids»
Ujwaquwfiudptnh hbwn:

Utilhuw Ownunp GinyrUbn £ niubgb] wibwhuh wudwuh hwdtpgwihu nwhhéubnnud, hugsuwh-
uhp GU YhtUuwih «Konzerthaus» L «Musikverein» hwiatpquupwhubnp, Rtnihuh, jnuh, Euutbuh,
Lynipubdpnipgh, Lhtdh $hihwpdnuhwubpp, Mpwhwih «ninn$bhupnud» hwdtpgwunpwhp,
Snyhnjh «Metropolitan Theatre»-h L Fwgbh Ghwd2unwwU pwunpnup nwhihéubnp:

2020p. hnywnbdptphu YhGUuwih nwnhnih upd$nuhy bjwagwiudph W nhphdnp MNnptbpunn
MuwunbpUunuunpnih htiunn hwdwiinbin «Orfeo» dwijlwagnwihU puyGpniywu whwnwyny UG huw Ownunp
pnnwnyb £ hp wnwehU wipndp Swpnipiniujwuh, MGuyhuh W Ysubuyinup unbndwanp-
Snipyntuubnh dwjbwagnnieyntluutpny:

4
=\

A\
Ve

Selina Ott started her music studies at the age of five years on the piano. One year later, she
began to study trumpet with her father Erich Ott. She continued her studies at the University
of Music and Performing Arts in Vienna from 2011-2016 and additionally at the University of
Music in Karlsruhe in the years of 2015 and 2016.

She has been invited to perform with leading orchestras such as the WDR Symphony
Orchestra, the Czech Philharmonic and the Deutsches Symphonie Orchester Berlin. She has
already played with the Mariinsky Theatre Symphony Orchestra under the baton of Valery
Gergiev, the Vienna Symphony, the ORF Vienna Radio Symphony Orchestra, Orchestre
Philharmonique Royal de Liége, Yomiuri Nippon Symphony Orchestra, Symphoniker
Hamburg, Nordwestdeutsche Philharmonie and Collegium Musicum Basel as well.

As a soloist Selina Ott played in halls like the Wiener Konzerthaus, Musikverein Wien,
Philharmonie Berlin, Kélner Philharmonie, Philharmonie Essen, Philharmonie Luxembourg, la
Salle Philharmonique de Liege, Rudolfinum Prague, Tokyo Metropolitan Theatre and Musical
Theater Basel.

In October 2020 she released her first album in collaboration with the ORF Vienna Radio
Symphony Orchestra and Roberto Paternostro with works by Arutiunian, Peskin and
Desenclos by the label Orfeo.
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ULGRUULAL CNIUULU

ALEXANDER HUMALA

Utpuwunp 3Inidwjwl Gpgswhudpwihu nhphdnpnieyntu unynnby £ RGjweniuh wybunwywu
Gpwdonwlwl wywnGdhwinid, huly uhd$nUhy nhphdnpnieintu uyub] £ niuniduwuhnb
MNnunbpnwdh YnuuGpywwnnphwinid: UjunithGunl dwghunpnuwwl nwupbpwgbbpnid
2wpnilwyb) £ Jwulwghunwlw] wywuwynp ntunighgubph dnun, npnlug pynd” 2nihlu Ubreppan,
LUt Swpyhu b Snpdw Mwlingwil:

Nopjniinwihu Ginyeny 2003p. hwunbu £ GUL, AGlwenuph Ghwd2unwywl wywnGihwih
Ywitpwihtu Ujwquwfudph W «Gphwnwuwnpn RGlwentu» uhd$nupy Ujwquwiudph hGw, nphu
hweonnnb| BU Uhowaquwihu wnrwghl Gintep Lhndwih wbunwwu uhd$nuhy bjwagwiudph hbwn b
hyntpwfuwntGph hpwybnp hrnwuywl «Giovanile della Saccisica» Ujwaguwudph hbwn:

2014-2016pep. Uwwnnyhgt pwnwpnd gnpdt] £ npwbu LEhwuwnwUh wgqwihtu nwnhnih
uhd$nuhy Ujwaqwhudph nhphdnph oquwywl, huy 2013-2019pE. qpwnbgnt| £ pGlwrniuwywlu
«Capella Sonorus» wuuwdph gifuwynnp nhphdnph wwawnnup: 2017-2021fppe. Gnb| £ Nntuwuwnwun
wagqwihu $hihwnunupy bjwawiudph nhphdnnp:

Utpuwunn 3Intdwiwl hwdwagnpswlygb) £ Ywpawywih wggwihu $hihwndnuhy, LEhwywl
nwnhnih wagquiht uhu$nuhy, Lwnghwh wagquihl $hihwpdnuhy, SpnunhGidh uhu$nuhy,
Rwantiph $hihwndnuhy bjwquwiudptph b 0h 2wpp wy WJwguwfudptnh htwn, huswbu Lwl
wludwuh dGUwywwnwnpubn Nnquiu Shihwtuuh, Uwpy Unwwtih, dGullhy Swnpnubph, Ntpuntw
Pnwygbnh, chdnu ULtphugh W niphgubph hGwn: Yhphdnpp Lwlb hwdtpgubp £ Jwpb]
wluwphwhrswy swaquwihlt tEuwywwnwnubph dwubwygnipjwdp, npnug rynd” 2hy Unpbwl,
PnBun$npn Uwpuwihup, Upunnipn Uwunnywip, {Gj0h Luwinidp, nipun Ejhugp, Pbe UGnGuhu W
Gpwdhawnlbin: 2021/2022 hwdtingwgngwuhg Ujbkpuwlnn 3nidwjwl Upwyndh $hihwpunUuhwih
gbnwpybunwywu nGywyuwnu k:

Alexander Humala Studied choral conducting at the Belarusian State Academy of Music in Minsk, and
symphonic conducting at the Rotterdam Conservatory. Further on, he honed his skills during master
courses offered by outstanding teachers such as Collin Metters, Neeme Jarvi, and Jorma Panula.

He made his debut in 2003, alongside the chamber orchestra of the Belarusian Academy of Music. In the
same year, he appeared with the Symphony Orchestra “Young Belarus’, followed by an international debut
performance with the Lithuanian State Symphony Orchestra, and invitation for guest appearances with the
Italian Orchestra Giovanile della Saccisica.

N 2014-2016, he was assistant conductor of the Polish National Radio Symphony Orchestra in Katowice, and
in the years 2013-2019, he held the post of principal conductor of the Belarusian ensemble Capella Sonorus.
From 2017 until 2021, he acted as conductor of the Russian National Philharmonic Orchestra.

Alexander Humala cooperated, inter alia, with the National Philharmonic Orchestra in Warsaw, National
Symphony Orchestra of Polish Radio, Latvian National Philharmonic Orchestra, Trondheim Symphony
Orchestra, Zagreb Philharmonic Orchestra, etc. He performed with many outstanding soloists, including
Gautier Capugon, Boris Berezovsky, Rosanne Philippens, Marc Coppey, Genevieve Strosser, Urszula Kryger,
Szymon Nehring, and others. He conducted concerts with the involvement of world-renowned jazz soloists,
including Chick Corea, Brandford Marsalis, Arturo Sandoval, Jamie Cullum, Kurt Elling, Pat Metheny and
others. From Season 2021/2022 Alexander Humala is Artistic Director of the Krakow Filharmonia.

37



38

NRGL WWIUP3UL

RUBEN GAZARIAN

2020-2021peR. hwitpgwanpswUhg uluwd MNniptEl Qwquwpwlp UpnbGupnipg Qbpwh
pwwnpnuh gifuwynn Bpwdaunwyuwl wnbontUl E: Fugh win, bw 2023, wnwnhg gpwnbgunid £
Swywunwuh waguwiht Yudtnwihu bjwauwiudph gifuwynn hpwydhpywi nhphdnph wwawinnup:

Swulytig tnwph 2wpnibwy 2002-2018pR., Nhiptlu Nwquwnpywlp tnbp £ wyppnuh
Yjntpinbdpbpgywt yuwitpwihu bjwqwfudph gbnwpyGuunwwu nGwywnpu nu gifuwydnn
nhphdnpp: UWu dwdwlwlywhwundwsnd wybih pwlu 860 hwitpgny U 26 dwjuwuyuwywnwyh
rpnnwnpynidnd Uw hwpunwgnpt) £ UWwqwiudph hhduwywu Gpywgwluyp wwppbpwpwn
punwiutbind npw uhd$nuhy pungnpynidp: wyppnund gpwntignwd wwawnnuhu gniquihbn
2015p. ulygphg dhusl 2020p. nbynbdptp NnpBEl Ywgqwpwlp RWPdwy hugnj2nwunh
Ypwgwywl yuwitipwihu bjwaguiudph gifuwynp nhphdnpl nt ginwnyGunwywl nEywywnp :

Npwbu hpwyhpjw) nhphdnp Nnipbl Cwquipjuwp nGYwdwpt) £ wilwyhuh wudwuh
UJwagwfudpbn, hUuswyhuhp GU Cwniniingwpwunh nwnhnih uhd$nupy, LNuh WDR uhu$nuny,
Spwuydnipinh pwnhnih uphd$nupy, Iwdpningh uhud$nupy, Ywuublh wbGunwlwl pwwnpnup,
Ptnhuh gbpdwlwywl uhd$nuhy Udwagwfudptbpp, Spwuypnipinh owbipwihu, Yhupwnbtu
SGuuphwluh wbwnwywl, IGpSnpnh IjNLUhuwpUudniwl YGpdwuhwih $hihwpunuhy, Lhnuh
waguwihu bjwquwfiudpbpp, Gpniuwnbih upd$nupy, G Uyhyh «Rishon LeZion» owbtpwihu
Ljwqufudptinp, Ypngiuyh $hihwpdnuhy, Ftigpwnh $hihwnunupy, Syniphfuh wdtnwhu
UJwquwiudptnp:

Awquwpjwlp UGS hwgnnnipjwdp hwdwagnnpswygnid £ wjuwyhuh hwupwbwuws Ghwdhaun-
UGnh hbwn, huswhuhp BU Gnpeib U NEUN YwwintunUUGnp, Snihw $h2bnp, Ipjwiph Iwlp, Ywnjw W
Uwpht| Lwpbplbpp, Elhqupbre Lanuuywiwl, Uwphu Uttpp, Yhyunnphw Uniyndwl, Ubpgby
Lwywnywynyp, Sapnhwpn Owhgp, $wgh| Uwp, dwu-hy Shpnntl, $pbuy MEnbp Shitpdwlp,
«Beaux Arts Trio» tnnhnU, «Gewandhaus» Yjwnwnbunp b guuwn niphaubin:

Ruben Gazarian is the General Music Director of the Theatre Altenburg Gera, starting with the 2020/2021
season. In addition, he holds the position of the Principal Guest Conductor of the National Chamber
Orchestra of Armenia since March 2023.

For sixteen years - from 2002 to 2018 - Ruben Gazarian was the Artistic Director and Principal Conductor of
the Wurttemberg Chamber Orchestra Heilbronn. In more than 860 concerts and 26 CD productions of this
time, he enriched the standard repertory of the orchestra by regularly expanding it to symphonic
dimensions. Parallel to his position in Heilbronn, at the beginning of 2015 Ruben Gazarian became principal
conductor and artistic director of the Georgian Chamber Orchestra Ingolstadt. His Ingolstadt tenure ended
in December 2020.

As guest conductor Ruben Gazarian has directed such renowned orchestras as the Radio-Sinfonieorchester
Stuttgart des SWR, the WDR-Sinfonieorchester Koln, hr-Sinfonieorchester Frankfurt, the Hamburg
Symphony Orchestra, the Kassel State Theater Orchestra, the Deutsches-Symphonie-Orchester Berlin, the
Frankfurt Museum Orchestra (Frankfurt Opera Orchestra), the Hessian State Orchestra Wiesbaden, the
Northwest German Philharmonic Herford, the Orchestre National de Lyon, the Jerusalem Symphony
Orchestra, the Orchestra Rishon LeZion (Tel Aviv Opera Orchestra), the Wroclaw Philharmonic Orchestra, the
Belgrade Philharmonic Orchestra, Zurich Chamber Orchestra and many others.

Gazarian works successfully with acclaimed musicians such as Gautier and Renaud Capugon, Julia Fischer,
Hilary Hahn, Katia & Marielle Labéque, Elisabeth Leonskaja, Sabine Meyer, Viktoria Mullova, Sergey
Nakariakov, Gerhard Oppitz, Fazil Say, Jean-Yves Thibaudet, Frank Peter Zimmermann, the Beaux Arts Trio,
the Gewandhaus-Quartet and several others.

39



40

UGMAG3 UUPUS3UL

SERGEY SMBATYAN

Utngby Udpwunjwlp Swjwunwuh wybunwywu upd$nupy bywgwiudph gbnwnybuwnwywl
ntywdywn b gifuwynp nhphdnpu £, Uwirwih $hihwpdnuhy Ujwaqwfudph gifuwdynpn nhphdnpp b
Ftinlhuh uhu$nuhy Uwaqwludph gifuwynp hpwdhpjw) nhphdnpp: Npwbu nwuwywu
Gpwdawnnipywl dnnnypnuwlwgdwl wynhy swunwagny nhphdnpp dwywind £ hwgbgws
dhowagguwihu gnponiubinipintl, hUuswbu Lwl d66 Ywplbnpnieintu £ nwihu nuuwywl
Gpwdawnnipjwl [uwpwuh Gphnwuwpnwgdwlup b hwdw2iuwnhwihu dwdwlbwlywyhg
nwuwywl Gpwdaunnipiwl hwupwbwlwsdwup:

Utngby Udpwunjwup Oh 2wpp wltlbwdjw Gpwdanwwl thwnrwwnnuubnh, hUuswbu bwl
Fwswwnpjwuh wujwl dhowggwihu Jpgnijph gbnwpybunnwwlu nEywywnpu kE: Lpw
Uwhuwaétbnunipijwdp Iwjwunwuh wbunwlywl uhd$bnuhy Ujwaqwiunidpt hpwwlwgund £
Yprwdowynipwihu Spwantp ninnywsé Gphunwuwnn ubpunh Jawynipwihu quingqugdwlp:
Utngby Udpwuwnjwuh Ynnihg hhdwnpywé «Gpwdaunnipintu hwuntu wwjwgwiih» dawynipuwihu
hhduwnpuwup (M4FF) 2019 pwlwuhg wowlygnid £ ywwnwuh Ghwdhawunubphu dwubwghunwlywl
wnwgpUrwghu:

JUbpohU hwuitpgwzpswulbpnnd npwbu hpwyhpjwp nhphdnp nGlwdwnptp £ Lnunnup
uhd$nuhy bUjwagwfunidpp, Lnunnup «bhihwpdnupw» Ujwaquwunidpp, Ywpawywih $hihwndnuhy,
Antigqntuh $hihwpdnuhy, Fpwwnhuwdwih Uindwy $hihwpdnuhy b wy Ujwquiudptiph:
2022-2023 hwutipquznpswunid nhphdnpu wywnhy hwdtpgwihu g2pgwawiniintlubn £ niubgb)
Uhwgjw| Rwqwynpnipintunid Nnudhupwih wgqwiihu $hihwnpdnupy Ujwaquwiudph htwn, huy
2023p. nbGhwdwntb) £ SwjwunwUh wbunwywl upddnuphy Ujwquiudph U hyntpwuwntpp
udhpyws Upwd vwiswuinpywlp 120-widjwypu:

2023 pywlywuhg Ubtngby Udpwwnjwup 3NFLRUGS-h wqgwihu nGuww E:

Sergey Smbatyan is the Artistic Director and Principal Conductor of the Armenian State Symphony
Orchestra, the Principal Conductor of the Malta Philharmonic Orchestra and the Principal Guest Conductor
of Berlin Symphony Orchestra. A passionate popularizer of classical music, the conductor has extensive
international engagement, while championing rejuvenation of classical music audiences and promoting
contemporary classical music worldwide.

Sergey Smbatyan serves as Artistic Director of a number of annual music festivals, as well as the
Khachaturyan International Competition. He has initiated a variety of educational and cultural programs
which are implemented by the Armenian State Symphony Orchestra with the aim of fostering cultural
development among the younger generation. Meanwhile, the Music for Future Foundation (M4FF),
established by Sergey Smbatyan, has been supporting the professional advancement of young musicians
since 2019.

In recent concert seasons, he has performed as a guest conductor with the London Symphony Orchestra,
the Philharmonia Orchestra, the Warsaw Philharmonic Orchestra, the Dresden Philharmonic, Slovak
Philharmonic Orchestra of Bratislava and other orchestras. In the 2022-2023 concert season, Sergey
Smbatyan toured the United Kingdom with the Romanian National Philharmonic Orchestra, and in 2023
led the Armenian State Symphony Orchestra on a UK tour dedicated to Aram Khachatryan's 120th
anniversary.

Sergey Smbatyan was appointed as a UNICEF National Ambassador in 2023.
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ULGRUULIP CUPAHRINIL3UL

ALEXANDER ARUTIUNIAN

Swy wudwuh Yndwnghwinp, vU3U dnnnypnuwlywu wnpunhuwn Uitpuwlnn Iwpnieintuywun
nwndb| £ wnwehU Ywngh UnwihUjwu dpgwlwyh (UIU wybnwlwl dngwlwyh) nwdhubyhn
(1949p.), wnpdwlwgl] £ WUIU U Swjwunnwlh SwlUpwwbunnipiwl pwagdwehy pwnpén
2pwlipwiinh W Ynsnisubinh, wyn pynid” «Opthtnu» nhuwyindh (UUL, 1983(.):

Undwnghwnnph hwpniun dwnwugnieintup UGpwnnd £ gpbrb pninp Gpwd2unwywl
dwuptpp «WUwjwpe UnJw» owtinw, uhd$nuhw, Yynyw-uhdbnuhy uwnbndwgnpsdnieiniultn,
wnwnpbp gnpshpubnph b Wjwawfudph  hwdwp gpwé Ynugbpunwihu 18 uinbndwagnndnteynty,
JwitpwihU, wuuwdpiwihl, ynjw) unbndwagnnédnipyniuubp, huswbu Lwl pwwnbpwywl
Ubpyuwyjwgniiubph b yhundhitph hwdwp gpws Gpwdawnnieyniu:

UjGpuwlunp Swpnieinibjwuh Gpuwdawnnipintulu wybih pwl Yeu nwp Yuwunwnpynd £ wafuwnphh
2wwn Gpypubpnud: WL hugk £ 6. Upwydhuuynt, L. Gninduilindh, U. Unwulthgh, 6. UGuniwungh,
U. Ntnunpnwnyhgh, Y. Elhwupbngh, U. Swlunuuh, U. Uwagniph, @ NindnGuwnytbuuynt, 4. Sbnnutlh,
€. Qtipghuh, 4. Uwhywyndh L wy nhphdnputph nGlwywnnipijwdp: Gpwdanwywl
thwnwwnnubpnd b hwdtpgwihu Spwagnptpnud hpbug wnbnp JunnwhnpbU hwunwwnw s Upw
uinbndwagnnpontyntlUubnp hpwwnwnpwyyb) Bu «Hans Sikorski» (AGpdwlhwi), «Peters» (AGpdwuhwi),
«Boosey & Hawkes» (Utis Pphunwlhuwi), «Ricordi» (Punwijhw), «G. Schirmer» (UUJV), «Alphonse Leduc»
(Spwiiuhw) W wy hpwwnwpwysnipyntuubnph Ynnihg:

Swpntejntujwlh Stthnph Ynugbipunp Yndwnghwnnph watbwhwynuh uinbndwannpdnieyniul k,
npp hugnud £ wdpnng wafuwphnd: Wb hp hwupwhwynniywdp 2Gthnph hwdwn Gppuk gpws
hhUug wditlbwawwn uwunwnynn Ynugbpunubnhg dtyu k£, b Uepwnws £ pwgdwrhy yhpunning
2tthnpwhwputph bjwaqwguwuytpnud:

Swy Yndwynghunnpwlywu wpydbuunh 15-pn thwnwwnnuh Spwopnud Uepwnywd Bu Sbhnph
ynugbpunp, nnp Yhugh Iwjwunwup ybunwywu upd$nupy bjwagwfudph W wuwuh 2bthnpwhwin
Ut huw Oununh uunwnpdwdp, huswtu bwl «Snbuwlywu bwfubpguwupps:

fin)

Alexander Arutiunian, a renowned Armenian composer and People's Artist of the USSR, was honored
with the First-class Stalin Prize (USSR State Prize, 1949). Subsequently, he received numerous
high-ranking medals and titles from both the USSR and the Republic of Armenia, including the
"Orpheus" diploma (USA, 1983).

The composer's rich musical legacy encompasses nearly all musical genres, ranging from the opera
“Sayat Nova” and symphonies to vocal-symphonic compositions and 18 concert works written for various
instruments and orchestra. Additionally, he created chamber music, ensemble pieces, vocal
compositions, and scores for theater performances and films.

Alexander Arutiunian’s music has been widely performed around the world for more than half a century,
with renowned conductors such as E. Mravinsky, N. Golovanov, A. Stasevich, E. Svetlanov, M. Rostropovich,
K. Eliasberg, A. Jansons, K. Mazur, G. Rozhdestvensky, V. Fedoseev, V. Gergiev, V. Spivakov, and many
others interpreting his compositions. Securing a special place in numerous music festivals and concert
programs, the composer's works have been published by notable publishers such as Hans Sikorski
(Germany), Peters (Germany), Boosey & Hawkes (UK), Ricordi (Italy), G. Schirmer (USA), Alphonse Leduc
(France), and others.

Arutiunian’s Trumpet Concerto stands as the composer's most renowned work, played globally. It is
widely acknowledged as one of the five most frequently performed trumpet concertos ever composed
and is featured in the repertoires of numerous virtuoso trumpeters.

The 15" Armenian Composing Art Festival program will showcase Arutiunian’s Trumpet Concerto,
performed by the Armenian State Symphony Orchestra and the celebrated trumpeter Selina Ott, as well
as the “Festive Overture”.
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Composer, pianist, pedagogue Arno Babajanian is one of the most unique Armenian composers of the
20th century. He was born in Yerevan, on January 21, 1921. His musical talent was revealed from an early
age. Few years after his first piano lessons he had his debut with a symphony orchestra. He performed
Beethoven'’s Piano concerto No.l: it was now that the instrument was played with the orchestra for the
first time in Armenia (conductor: Gevorg Budaghyan). Babajanian’s first works are influenced by Aram
Khachaturian and Sergey Rachmaninoff.

In 1938 moved to Moscow, where he studied at Gnessin State Music College for one year. In 1947
Babajanian graduated from Yerevan Komitas State Conservatory, Department of composition (class of
Vardges Talyan). During this period he wrote his Piano concerto. Then, in 1948 he graduated from the
Piano Department of Moscow Conservatory (class of Konstantin Igumanov). Parallelly, from 1946 to 1948,
he took master-classes at the Armenian House of Culture in Moscow at composers H. Litinsky, N. Peyko,
V. Tsukerman.

From the 1950s Babajanian started his career as a teacher. In 1950-1956 he taught at Yerevan Komitas
State Conservatory. During this period he wrote his “Heroic Ballad” (1950), “Armenian Rhapsody” (1950),
Piano trio (1952) and other famous pieces. From the late 1950s the composer moved to Moscow,
but every year he was returning to the fatherland. In 1959, the composer wrote his Sonata for Violin and
Piano, which is considered to be the peak of his career. The composer's repertoire also includes “Elegy”,
“Impromptu”, “Melody”, “Vagharshapat Dance”, “Humoresque” and other beloved piano pieces.

In the framework of the 15" Armenian Composing Art Festival, cellist Ettore Pagano will join the
Armenian State Symphony Orchestra to perform Babajanian’s Cello Concerto (instrumentation by
John Ter-Tatevosian).
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Avet Terterian, a composer and People's Artist of Armenia and the USSR, stands out as one of the
brightest and most authentic figures in Armenian music of the 20th century. His name is closely linked
to a new era in the development of Armenian symphonic art.

From 1948 to 1951, Terterian studied at Baku Music School. In 1957, he graduated from the Yerevan
Conservatory under the guidance of Edward Mirzoyan, and in 1967, he completed post-graduate studies
at the same university. From 1970 to 1994, he lectured at the conservatory, assuming the role of a
professor in 1985. From 1960 to 1963, he served as the secretary of the Union of Composers of Armenia.

A significant place in Avet Terterian's musical repertoire is occupied by the operas "Ring of Fire" and
“Earthquake,” the ballet “Monologues of Richard lIl,” the vocal-symphonic series "Homeland" and
“Revolution,” two string quartets, a cello and piano sonata, and humerous romances. His most renowned
works are the 8 symphonies, distinguished by their innovative transformations of form, content, musical
language, and hymn traditions. Terterian left his 9th symphony unfinished.

The composer interwove ancient traditions of national music with the latest technical tricks of Western
European music, drawing inspiration from the deep traditions of Armenian folk and spiritual music, as
well as ancient Eastern cultures. Continuing the classical symphonic traditions, Avet Terterian acted as a
true innovator, being the first to include folk instruments in a symphony orchestra, such as the duduk,
zurna, kamancha, tambourine, etc. Terterian also composed music for movies of various genres.

In the framework celebration of the 15" of Armenian Composing Art Festival, Avet Terterian's perhaps
most famous Third Symphony will be presented by the Armenian State Symphony Orchestra.
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Aram Satian, a composer, pedagogue, public figure in the sphere of music, and the President of the Union
of Composers of Armenia, as well as Professor at the Komitas State Conservatory of Yerevan, is one of the
prominent representatives of modern Armenian composing art.

Born in Yerevan in 1947, he graduated from the Composition Department at the R.Melikyan Music School
(under the guidance of Professor E. Baghdasaryan) in 1965. In 1970, he graduated with honors from the
Composition Department of the Komitas State Conservatory of Yerevan (class of Professor Al. Harutiunian).
From 1981 to 1984, Aram Satyan pursued post-graduate studies at the Komitas State Conservatory of
Yerevan, guided by Professor Edward Mirzoyan. Ever since his complete graduation, Aram Satian has been
lecturing at the Chair of Composition of the same Conservatory, serving as a Professor since 1997.

Within the wide range of Aram Satian’s compositional diversity, encompassing theatrical, symphonic and
chamber music, symphonic works are noticeably prevalent and include five symphonies, concertos,
symphonic poems, and various other compositions. Additionally, Aram Satian is renowned as the composer
of the first Armenian pop opera "Lilit," two musicals, over 300 songs and romances, as well as musical pieces
for theater performances and films. Works by Satian have been consistently performed in Russia, USA,
France, Argentina and elsewhere. In 2013, he was appointed as the President of the Union of Composers of
Armenia, a position he still holds today.

In 2011, Aram Satian was awarded the title of Honorary Worker of Art of the Republic of Armenia, in
2007 - the “Golden Medal” of the RA Ministry of Culture, in 2017 - The first-class Medal of “Services to the
Motherland”, and in 2022 he was awarded the The Medal of Movses Khorenatsi for Contributions to the
Development of Culture.»

The festival will feature the composer’'s most recent symphonic poem “Macbeth,” completed in 2024 as the
second part of the Shakespearean trilogy, (with the first represented with “Hamlet”).
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The renowned Armenian composer Edgar Hovhannisyan was born in Yerevan in 1930. He graduated from
the Komitas State Conservatory of Yerevan (1953, class of Grigor Yeghiazaryan), which were followed by
postgraduate studies at the Moscow Conservatory (1957, class of Aram Khachatryan). From 1962 to 1968 he
was Director of the Spendiaryan Opera and Ballet Theater, and from 1970 to 1974 he served as Artistic
Director of the Armenian Folk Song-Dance Ensemble. Later, from 1979 to 1984, he was Artistic Director of
the Chamber Choir of Television and Radio of Armenia, and from 1986 to 1991 he was the rector of the
Komitas State Conservatory of Yerevan.

Author of versatile musical works, the composer managed to explore novel and unique solutions, while
maintaining his unique tonal handwriting. In the context of the Armenian music of the second half of the
20th century, Edgar Hovhannisyan's music is distinguished with an urge to reinterpret the authenticity of
national music in new ways.

Edgar Hovhannisyan had a significant impact on the development of Armenian music. He is the author of
the ballets “Marble” (1957), “Sky Blue Nocturne” (1964), “Timeless Idol” (1966), “Antooni” (1969), a ballet
composition to Khachatrian's music for Lermontov's drama “Masquerade” (1982) and other iconic works.
His ballet opera “David of Sassoon” (1976), the opera “Journey to Arzrum” (1987, according to Pushkin's
memoirs) resonated with the contemporary trends of musical drama art. Hovhannisyan's first ballet,
“Marmar”, heralded the dawn of the new Armenian ballet, marking the stellar rise and an unprecedented
advancement of the Armenian ballet and opera in general, when the national Opera and Ballet Theater
was entrusted to the leadership of a 30-year-old artist. The area of musical theater proved to be fertile for
the composer's bold artistic ideas, and a significant part of Edgar Hovhannisyan's musical legacy was
composed in this genre.

Edgar Hovhannisyan's Passacaglia from the ballet “Antooni” will be performed by the Armenian State
Symphony Orchestra at the opening concert of the 15" Armenian Composing Art Festival.
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Vahagn Vardanyan was born in Yerevan in 1995 to a family of the art expert Vardan Vardanyan. He was
educated at the Komitas State Conservatory of Yerevan, Department of Composition (Bachelor's studies of
2013-2017, Master's studies of 2017-2019, class of Prof. Vardan Achemyan). Meanwhile, he studied in the
piano class of Associate Professor Areg Sargsyan of the Conservatory. He plays multiple brass instruments,
including the recorder, flute, bambuzaphone, guitar, and other brass and plucked-string instruments. In
2022, under the academic guidance of Doctor Svetlana, Vahagn Sargsyan was qualified as a Ph.D.
candidate, specializing in theory of music. Since 2018, he has been serving as the Coordinator of Artistic
Programs at the Armenian State Symphony Orchestra.

qucuadl duMuL3ub
VAHAGN VARDANYAN

He is author of vocal-piano, choral, chamber-instrumental and symphonic works, which were performed in
Armenia, Russia, Germany and Italy. Under Vahagn Vardanyan's editorship, the unpublished works by
Alexander Spendiaryan “Three pieces for four-handed piano” were published, and the musicological study
of G. Budaghyan's “Observations of the instrumentation of A. Spendiarov's opera “Almast” was conducted.

Vardanyan's “Prelude, Passacalia and Fugue,” his first work for a symphony orchestra, will be performed in
the framework of the 15th Armenian Composing Art Festival. Written in 2017 for organ and a double
symphony orchestra, the work was subsequently rearranged for triple symphony orchestra.
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Vache Sharafyan is one of the most prominent representatives of the modern period of Armenian music
composing art. Born in Yerevan in 1966, Vache Sharafyan graduated from the Department of Composition
of the Komitas State Conservatory of Yerevan in 1990, later also completing postgraduate studies in 1992,
under the guidance of Professor Edward Mirzoyan.

He is author of over 100 works spanning musical theater, symphonic, chamber, choral, and vocal genres,
among which the operas “King Abgar” and “Two-way Journey to Heaven”, ballets "Ancient Gods" (based on
Levon Shant), “The Desert Bride” (based on Sona Van) and “Another Moon,” as well as a numlber of scores
for theater and cinema. Sharafyan's work has garnered international acclaim, with recognition from
publications such as “The New York Times,” “Boston Globe,” “Chicago Tribune,” and "The Strad.” Invited by
renowned cellist Yo-Yo Ma in 2001, Vache Sharafyan has been the official resident composer at the
"SilkRoad" organization to the present day. His compositions have been performed in Armenia, the USA,
Russia, France, Great Britain, Germany, Canada, Italy, Japan, China, and other countries. Furthermore, his
works have been published by esteemed publishers such as G. Schirmer (USA), A-RA (Creat Britain),
Editions BIM (Switzerland), and Billaudot (France).

Sharafyan lectured at the “Zharangavorats School” in Jerusalem from 1992 to 1996 and has been teaching
at the Komitas State Conservatory in Yerevan since 1997, while also heading the Department of
Composition since 2023. Sharafyan was awarded the Gold Medal of the RA Ministry of Culture in 2017, and
the Medal of Movses Khorenatsi in 2020.

The composer wrote the ballet “Another Moon” in 2013 at the Bolliaco Art Center in Italy. In the libretto of
the ten-scene ballet, authored by Gevorg Vardanyan, allegorically depicts the formation, development and
shaping of the character of the 20th century Armenian philosopher and mystic Georgi Gurdjieff
(1866-1949). "Another Moon" ballet suite for symphony orchestra will be performed by the Armenian State
Symphony Orchestra at the opening concert of the 15th Armenian Composing Art Festival.
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John Ter-Tatevosian was born in Yerevan in 1926. He graduated from the Department of violin of the
Yerevan State Conservatory, under the guidance of V.Portugalov in 1952, and the Department of
composition in 1961, under EMirzoyan. From 1952 to 1959 served as the Director of the Sarajev
Music School.

The composer's achievements began in the years of his studies at the conservatory. The debut of the
composer's music took place with his First symphony in 1957, when Ter-Tatevosian was a third-year
student at the Yerevan State Conservatory.

The composer's legacy includes the Lyric poem for symphony orchestra, String quartets and
5 symphonies.

After completing his First Symphony, John Ter-Tatevosian published his Second Symphony, which served
as his diploma work. This composition was inspired by Mikhail Sholokhov's novel “Fate of a Man,”
prompting Ter-Tatevosian to title the symphony accordingly.

In addition to his symphonic works, Ter-Tatevosian has composed music for numerous films, collaborating
with renowned directors such as Mikhail Rom, Grigory Roshal, Leonid Lukin, and others.

As described in an article by Araxi Saryan, “Jivan Ter-Tatevosian was a real symphonist by nature and
mindset who masters the orchestra with great skill and individual feeling. In this genre, he feels like a fish
in water. You can feel a genuine symphony and a multi-layered even in his chamber works. Laws, rules,
restrictions did not apply to him. Music was all that mattered.”

John Ter-Tatevosian's Second Symphony "Fate of a Man" will be performed in the closing concert of the
15" Armenian Composing Art Festival.
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