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Swjwunwlh wtunwywl upd$nuhy
UJwagwiudph swpbnny 2019fe. unbns-
Jwsé «Jwdwluwlywyhg nwuwywllbp»
yndwnghunnpwlywlu thwnwwnnup 2020
prYwlywlhg Ynnd £ Lohoinnd MEUNG-
pbgynt wunup h dtdwpnuiu Uwbuwn-
pnih, b, npwGu winwhuhl, 2upntbwynud
E duw| dhwy thwnwwnUup Yndwn-
ghwnnnh hwinGuh LEhwuwnwlUhg nnipu:

Established in 2019 by the Armenian
State Symphony Orchestra as the
“Contemporary Classics” Composers'
Festival”, the contemporary music festival
was renamed after Krzysztof Penderecki in
2020 as a tribute to his grandeur, and as
such is the only festival held outside the
composer's native Poland.



Uwphn Bpniubpn (rwyenipwl)
Mario Brunello (cello)

Uw bwl Swywunwlnd wugywgynn
thwy thwnwwnnulu £, np wdpnnenyhu
UGplwijwgunud £ hwdwafuwnphwihlu
ubdnuwil dtponjw nuuwywu Yndwyn-
ghwnnpubphu: Nfwuwwlu Gpwdawnnie-
jwl uhpwhwpubph hwdwn thwnpwwnnup
Gqwyh hUwpwynpnieiniu £ Jwypw-
pwnwp Gpbwund YGunwuh athnud
gunubint dwdwluwlwyhg wywluwynn
yndwnghunnpubph W Upwlg unbndw-
gnpdwywil dwnwilgnijwl hbun:

hugn$ Untunbp (nwabwdnip)
Ingolf Wunder (piano)

It also continues to be the only festival in
Armenia to entirely feature living world
legends of classical music. The festival is a
unique opportunity for music enthusiasts
to meet prominent contemporary classical
composers in the capital city of Yerevan
and connect with their musical legacy.

Uhu $EU (pnipwly)
Ning Feng (violin)

dwnwwnnuh wnwphubph pupwg-
pnid wujwuh Jhpwnninqubn Uwphn
Ppniubnih, Shnnu Uptutiph, 3niph
Fwoltwnh, Lhu dLUh, Anphu RbNG-
qnyuynt, Ttwphw Qwiynyuluwiywih,
LGinhuhw UnpBunih, nhpnhdnp Iwllnt
LhUuwnnith W wy boawlwynp Gpwdhawn-
uGph uwunwnpdwdp hwUunhuwwnbuhlu
BU UbGpYwiwgyt| 20-pn nwnph L
dwdwlbwlwyhg Yndwynghwnnplubnph
untndwagnpsénipiniUutn, nnnug pynud’
Lohownnd MGuntnptgyhl, Upyn
Mywnpwup, Shgpwu Uwluntpjwln,
UGpwuwnhwU Swagbpniunp, Ywhyjw
Uwwphwhnl, Ywitunhu UhyGuwn-
pnyp, Shqwlu ABUp, Ghyw Uwlgkpu,
Uitpuby &npp, 9bnpqu MEGghup, Upn
Uwn| RBUphuup, Utpuwunn Quiynyu-
yhu b niphgubn:

SniLph Pw2utin (wjwnn)
Yuri Bashmet (viola)

Uphpywd nt wujwlUh Yndwnagh-

nnpubph 066 Jwup Lwlb Gnbp Gu
thwnwwnnuh hynipbpp:

Swllnt Lhuwnt (nhphdnnp)
Hannu Lintu (conductor)

Renowned virtuosi Mario Brunello, Gidon
Kremer, Yuri Bashmet, Ning Feng, Boris
Berezovsky, Daria Tchaikovskaya, Leticia
Moreno, conductor Hannu Lintu and other
remarkable artists have performed
masterpieces of contemporary and 20th-
century composers, such as Krzysztof
Penderecki, Arvo Part, Tigran Mansurian,
Sebastian Fagerlund, Kaija Saariaho, Valentin
Silvestrov, Qigang Chen, Giya Kancheli, Alexey
Shor, Georgs Pelecis, Sir Karl Jenkins and
Alexander Tchaikovsky, some of whom have
honored the festival with their presence.

LEwnhuhw Unpbun (onipwy)
Leticia Moreno (violin)
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KRZYSZTOF PENDERECKI

1933-2020

Lohouinnd Mbuntinigyhu duyb £ 1933
rYwywuh Unjtdptph 23-hu LEhwuwnwuh
NYeuphgw pwnwpnd: Undwnghghuwih
nwubn uwnwgb] £ $pwlghotly Uyn-
thabuynig, wijunthbinle nuuwilGp Upwynyh
ynuutinquunnphwnid”™ wowybpunbiny
Upenip Uwjwyuyntt b UnwUhujwy
UhGhunghghu: 1959 pdwywuhu gnpbp E
Shpnuhdwih gnhGph hhowwnwyhu
Lyhpywsd hngbhuwliquuinywil ywiinwipwig,
nph hwdwn 1961 pywywuhb wnpdw-
Lwgb| £ 3NFLGUUO-h Upgwlwyh: "uwi
hweonnpnbghu «Anaklasis» (Donaueschinger
Musiktage-h  wwunybipny), «Polymorphia»
(Norddeutscher Rundfunk Hamburg-h
wywwmybpny), «Fluorescences»
(Donaueschinger Musiktage-h wywwunytnny)
uinbndwannponteintuutnp, huy 1966p.
anb| £ «Quipswpwlplbn pun nlyuups»
hn wnwehU Swywnu wfuwwnwlpn h
Lowlwynpniiu injuh Uintbuwnph Uwin
wnwbwph 700-wdjwyh (Westdeutscher
Rundfunk-h ywwunytnny): Uyn. tnwuwpnud
£l 1966, Jwpwinh 30-hU unbndwagnn-
Snupyntup Yuinwipyb) £ wnweghu wuquid
U pGYynuiuwihu Lpwliwyniiniu £ niubgbg
Meunbptgynt Ywphbpwynd® hwdwp-
fuwphwihUu hnswy W hwonnnieintu
pbpGINY Yndwynghwnnppl:

Born on 23 November 1933 in Debica,
Poland, Krzysztof Penderecki studied
composition under Franciszek
Skotyszewski, and later at the Krakow
Academy of Music under Artur Malawski
and Stanistaw Wiechowicz. In 1959, he
composed Threnody for the Victims of
Hiroshima, one of his best known and
most often performed compositions,
which received the UNESCO prize in 1961.
This piece was followed by Anaklasis
(Donaueschinger Musiktage), Polymorphia
(commissioned by the Norddeutscher
Rundfunk Hamburg), Fluorescences
(Donaueschinger Musiktage), and, in
1966, St. Luke Passion, the first major work
of his career. It was written for the
Westdeutscher Rundfunk in Cologne to
mark the 700 years of the Mdunster
Cathedral, where it had its premiere on
30 March 1966. This performance brought
Penderecki to international fame and
started a run of success.




Rohouinnd MbLunbnptgyhlu wpdw-
Lwgb] £ Lhwuwnwuh Yyndwnghwnn-
Ubph dhnupjwu wugywgpwd Gphunw-
uwnn Gh Yndwnahunnputinh 2-pn. dngrny-
reh 1-hU, 2-pn, 3-nn Ungwiliwutiph (19592,
UnwghU Ywngh wGunwywlu dpgwlwyh
(1968, 1984e), LGhwuwnwlh Yndwngh-
wnnpubph Uhniejwl Upgwlwyh (19705),
GpnGph wudwiu (1977e), Uppnp 3nub-
gbph wudwl (1978), Uppbihntuph wlygwu
(1983p.), Lnptugn Utnhshh wudwlu
(19852), Uni$h wudwl (19873), «IntUih»
(19871=,, 1998ye., 2000ye,, 20162), Inndwitnph
wujwl (1992pr), SNFLEUUO-h Yndwn-
ghwnnputph dhewaguiht  wnphpntbwh
(1961, 19933), Uwllh «Swnyw dwdwiliwi-
Jwyhg Yndwnghwnp» (2000p), Uuunnt-
phwih wppwjwdauh (2001fE), «Praemium
Imperiale» (2004z), «dhwnphUw» (2012),
«Per Artem ad Deum» (2015p.) L
AQwuwlywl Gpwdaunwpybunh dheowqg-
quihu Ungwiliwyh (2012, 2014, 2016pee) L
pwgnd wy Ungwbuwyubnh:
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Krzysztof Penderecki has received a host of
domestic and international prizes,
including First, Second and Third Prize at
the 2nd Competition for Young Polish
Composers organized by the Polish
Composers’ Union (1959), First Class State
Award (1968, 1984), the Polish Composers'
Union Award (1970), Herder Award (1977),
Prix Arthur Honegger (1978), Sibelius
Award (1983), Premio Lorenzo Magnifico
(1985), Wolf Prize (1987), Grammy Award
(1987, 1998, 1998, 2000, 2016), Grawemeyer
Award (1992), Prize of the UNESCO
International Tribune of Composers (1961,
1993), Best Living World Composer (2000),
Prince of Asturias Prize (2001), Praemium
Imperiale (2004), Viadrina Prize (2012), Per
Artem ad Deum (2015), and International
Classical Music Award (2012, 2014, 2016).

Lohonnnd Mbunbptgyhu Nnsbu-
wnbnh (1972r.), Anpnnih (1979=.), LindGuh
(1979R.), YwahUgwnnuh (1984r.), Rb|-
ghwnh (1985pr.), PwnubinUwih (1986y3.),
Uwnphnh (1987p.), Mnquwuh (19873.),
Jwpawdwih (1993, 199%4fe), Unwynyh
1994z, 199813.), AnLtGunu UinGuh (199413.),
Quaggnih (1995@), Unuydwih (1999.),
LynigtinUh (2000pe), Lwjwghah (2003p),
Uyint 36uh (2003f.), Ubnih (20057s.),
Uintbuntbnh (2006e.) W LYnyh (2015.) L
wy| hwdwuwpwulubtnh ywwnyjwynn
nnywnnn En:

Krzysztof Penderecki received honorary
doctorates from several dozen universities,
including Rochester (1972), Bordeaux
(1979), Leuven (1979), Washington, D.C.
(1984), Belgrade (1985), Barcelona (1986),
Madrid (1987), Poznan (1987), Warsaw (1993,
1994), Krakéw (1994, 1998), Buenos Aires
(1994), Glasgow (1995), Moscow (1999),
Lucerne (2000), Leipzig (2003), New Haven
(2003), Seoul (2005), Munster (2006), and
Lviv (2015).



Lw wpybunh U ghwnniejniuuGph
pwqdwrhy wywntdhwltph wwun-
Jwydnnp wunwd Ep, npnug pynid” Lnu-
nnuh Gpwdonnipjwl rugqwynpuywl
wlywntiphwl, 3Irndh UwlUwnw Gsh-
lhwih waguwiht wywntdhwl, Uwnny-
hnh Gpwda2nwlywlu wwnbdihwl,
PEnhuh wpybunubph wywnbihwl,
LhwuwnwUuh ghwnieiniuubph wlyw-
nbdhwl, AntEUunu UinGuph gbnwinytuwnhp
wlwnbihwl, REnUh Phhunthwint-
rjwl U wpybunh dhowagwihl wyw-
nGdhwl, Pnpnnih ghwunieyniuutnh,
ghwywunipjwl b wpybunh waggquihu
wywnbuhwl, “Yphuph Prjwunwywu
pwawynpwywl Gpwdo2nwywl wyw-
ntohwl, Unbunh W gpwywlnieywu
wubphyjwlu wywnbihwl, JYhbUlUwih
Gpwdounwlwl puybpwlygnieiniup,
3Inuynugh Yuunwpnnwwlu wnpybuunh
wlwnbGihwl, Snhphwih UwhwUgh
Gpwdonwlwlu puybGpwygnipeintup
Qpuwgnid: 1973-1978pepe. tinkl £ 3Gy h
hwdwjuwnpwUuh wypn$tunnp: 1972-1987
pywlwllbnhU tnbl £ Upwynyh
Gpwd2unwlwlu wywntihwih rGYUNP,
huly 1987-1990 pJwlywllbphU Upw-
Undh phihwpunuhwih ginunytumnw-
Ywu nEywdwin:
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He is an honorary member of the
academies of arts and sciences, including
the Royal Academy of Music in London,
Accademia Nazionale di Santa Cecilia in
Rome, Musikaliska Akademien in
Stokholm, Akademie der KUnste in Berlin,
Polish Academy of Sciences, Academia
National de Bellas Artes in Buenos Aires,
Académie Internationale de Philosophie et
de I'Art in Bern, Académie Nationale des
Sciences, Belles-lettres et Arts in Bordeaux,
Royal Irish Academy of Music in Dublin,
American Academy of Arts and Letters,
Gesellschaft der Musikfreunde in Vienna,
Academy for Performing Arts in Hong
Kong, Die Musikverein fur Steiermark in
Graz. From 1973 to 1978, Krzysztof
Penderecki was professor at the Yale
University, New Haven. During 1972-1987
he was Rector of the Academy of Music
in Krakéw, and in the years 1987-1990
the Artistic Director of the Krakow
Philharmonic.

Lw wpdbunh pwqdwphy wywnb-
dhwubph wywwndwynn wypndbiunp L,
npnug pYnd” Unuyduwih Quuiiynduynt
ynuubpwuinnphwl, MGyhuh Ynuubp-
Jwunnphwl, UpgBUunpUwih Gpwdounwi-
Ywl wlywntdpwl, Nhaqwih Gpwdaunw-
ywlu wlywnbdhwl, Uwlywn MGunkp-
pnipgh Mhduyp-Unpuwynyh wudjwu W
Gplwuh Undhunwuh wuywl wbunwywiu
ynuubpywuinnphwubnp, Yynipgpnipagh
pwndnwanuyu Gpwd2unwyuwl nwnngp:

1972. YUndwnghwnpp uyubp £ hp
nhnhdnpwlwl gnpdniltinueyntup NEYw-
Jwnpbiny wafuwphh jwdwagnyu udw-
qwfludpbpp: Lw bnbl £ Iwdpnipgh
«Norddeutscher Rundfunk» W Lwjwghgh
«Mitteldeutscher Rundfunk Sinfonie»
LUjwawfudptnh wrwehl hpwyhnjwy
nhnhdnnp:

1992-2000pfs. wfuwwnb| £ npwbu
MnGpunn Mhynih Uwil luniwil puunwiph
Uwqwiuh wudwlu thwnwwnnuh Gpwdnpg-
wnwiywil tnbopbl: 1997pe. nwindby k «Sinfonia
Varsovia» Ujuquifudph gbnwnyGuwnuwyuwl
nGYwJwpp: 1998 RrYwlwluhg gnpdt) £
npwbu MEYhUh Bpwdanwywlu  thwnw-
nnUh funphpnwlwlu, huly 2000
rywywlhg hlwuwnwuh $hihwnpdnuhy
Udwauitudph hpwyhpjw nhphdnp:

He is an honorary professor of many art

academies, including the Moscow
Tchaikovsky Conservatory, the Beijing
Conservatory, Academia Argentina de
Musica, the Academy of Music in Riga,
Rimsky-Korsakov Conservatory in St.
Petersburg, the Komitas State
Conservatory in Yerevan, and Die
Hochschule fur Musik in Wurzburg.

In 1972 the composer began his career as a
conductor. Since then he has led the
world’s greatest orchestras. He was first
guest conductor of the Norddeutscher
Rundfunk Orchester in Hamburg and the
Mitteldeutscher Rundfunk Sinfonie
Orchester in Leipzig.

From 1992 to 2000 he served as Music
Director of the Casals Festival in San Juan,
Puerto Rico. In 1997 he became the
Artistic Director of the Sinfonia Varsovia
orchestra. Since 1998 he has been advisor
to the Beijing Music Festival, and since
2000 guest conductor of the China
Philharmonic Orchestra.



Opbgnuh Pwfuh wujwl thwnw-
wnnuh W Sunnunqwinunh Pwfuh wuduwiu
dhowqquwiht hwdwuwpwluh www-
ybpny gnpjwsd «Credo» uinbndwagnn-
Snipjwl hwdw2iuwphwihu wypGdhtpwl
wnbnh nlubgwy 1998e. hnihuh T1-hu UWWUL
Onpbgnu Uwhwugh 3nphUu pwnwpnd:
1999 pYwlwUhU «Credo»-h «Hanssler»
dwjlwwhunwyny pnnupyus dwiuw-
gnnyjntlupn unnwgwy AFIM  Indie  hbnh-
Lwywynn Upgwiwyp:

UhtGUUwyih «Gesellschaft der
Musikfreunde»-n Ynnihg wwwunyhpyws
The «Sextet»-n wpbihGpwu Ywjwgb) £
2000p:. hntuhuh 7-hu YhGUUwynd™ $n
Ubitph, Nftwnnwlu Yjwwnmynyhsh,
3nihwl Nwluihuh, Sniph Fwaltinp,
Uuunhujwy Mnuunpnwnyhsh W ""Whuph
UjbputUh Yuunwndwdp:

2001e. Yndwnghwunnpu wywpunbg hp
«Concerto grosso»-U tiptip pwygnipwyh W
Ujwqwhudph hwdwp wwwunyhpywsd
Snyhnih NHK uhu$nuhy Ujwaqufudph
Ynnuhg: «<Swnnieintt» nwauwdniph Ynu-
gbpwnp wrwehu wlugwd hugh) £ 2002p.
Jwihuh 9-hU «RwnpUbtigh 3Ininid»
EdwUunit] Upuh b $hiwnb$hwih
UJwagwfiudph Ynnihg: 2005pE. hniuhuh
26-hu Lynuputdpningnid hugkig «Lieder der
Verganglichkeit» phy 8 uhud$nUhwih
hwdw2fuwnhwihb wynGdhepw:
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The world premiere of Penderecki's
Credo, commissioned by the Oregon
Bach Festival and the Internationale
Bachakademie in Stuttgart, took place on
11 July 1998 in Eugene, Oregon. In1999, the
Credo recording on Hanssler label received
the prestigious AFIM Indie Award.

The Sextet, commissioned by the
Gesellschaft der Musikfreunde,
was premiered on 7 June 2000 in Vienna
by Paul Meyer, Radovan Vlatkovic,
Julian Rachlin, Yuri Bashmet, Mstislav
Rostropovich, and Dmitri Alexeev.

In 2001, the composer completed his
Concerto grosso for three cellos and
orchestra, commissioned by the NHK
Symphony Orchestra in Tokyo. The Piano
Concerto “Resurrection” was first
performed on 9 May 2002 at Carnegie Hall
by Emanuel Ax and the Philadelphia
Orchestra. 26 June 2005 saw the world
premiere of Symphony No. 8 “Lieder der
Verganglichkeit” in Luxembourg.

2005p. ntywnbupbph 14-hu MBunb-
pbgyhu uwnwgb) £ LEhwuwnwlUh pwné-
pwagnyl wwnpaup Uwhwnwy wpshy»
opwligwilin, 2006p. Nhawind® «Gpbp
wuwnn» 2pwilipwiip, 2008f@: Iwywunwilh
SwlUpwwbunnipjwl  Jowyniyeh Uwfuw-
pwpniwlu Nuyt dtnwp, huy Uleby
Ywjnwih «Ywwhl» $hidh Gpwdpe-
nnipjwl hwdwn «Quyt wndhy»
Upgwiliwyp 2008fe: 2009. Lw uwnwigb) &
Lwbl Lynipubdpningh OGS npuntejwl
«Uwwnnigws Swnwinipintutnh hwdwin»
2pwlwup, hUswtbu Lwlb 33 Lwfuw-
qwhh Ynndihg Mwunyn 2pwiligwil: Linyu
rYwywuhu MGuntnptgyhu gnb k£
«Kadisz» untindwannpsénipintup h
Lowlwynpniu Yniy pwnwpnd hpbw-
wu gbununnih thwydwlu 65-wdjwyh:
Lhuwpnuh, Snyhnih W Ipndh LEhwyuwu
nGuwwuntpynilutph Ynndihg Yndwn-
ghwnpp hpwyhndt) £ wlnwdwygbint
2010p. «CnwblUjwl wnwnpyw» wwuwn-
Jwynn hwbduwdnnny-ubphu:

On 14 December 2005, Professor Krzysztof
Penderecki was honoured with Poland's
highest decoration - the Order of the White
Eagle. On 12 October 2006 the composer
received the Three Star Order in Riga. In April
2008 Krzysztof Penderecki was honoured with
the Gold Medal of the Minister of Culture of
Armenia and received the Eagle Award 2008
for Best Film Score for Andrzej Wajda's Katyn.
On 5 May 2008 in Bremen, he conducted the
world premiere of the Concerto for Hom and
Orchestra “Winterreise” with Radovan Vlatkovi¢
as a soloist On 22 November, the jubilee
Krzysztof Penderecki Festival in Warsaw
witnessed the premiere of the composers
String Quartet No. 3 “Leaves of an Unwritten
Diary”. In 2009 Krzysztof Penderecki received
the Ordre de Métite du Grand-Duché de
Luxemburg and the Order of Honour from the
President of the Republic of Armmenia. The
same year, Penderecki wrote Kadisz to mark
the 65th anniversary of the end of the Jewish
ghetto in tédz The composer was invited to
join the Honorary Committee of the Chopin
Year 2010 celebrations at the Embassies of the
Republic of Poland in Lisbon, Tokyo and Rome.




20T, hntujwnh 14-hu Ywpawdwiynud
wnbnh niuGgwy unwpwlnih, dtggn-
unwpwlnih, pwphwnnuh, Gpgswtudph
U UJwagwfudph hwdwnp gpywsd
«Gpwquuplbph ényp 2Ustg hud Ynw»
wlpgwghl Ywpnunh Gpatph wnb-
dhtpwl wwwnyhpyws dptinknhy
cnwbuh wudwl huunhwnnunh Ynndhg
SnwtlUjwl tnwpyw nnbwlwwnwnnie-
jnllnh Gogpwithwyhg hwdtngh hwdwin:

201E. Jwpwnh 7-hu Uwjpwih Utd
dwghuunpnu $pw MNnptipun Uwieint $Gu-
wnhugp Meuntbpbgyntt ywpgqlwunpbg
«Jwinnigws Swnwinipintlutnh hwdwip»
(Pro Merito Melitensi) gpuwilpwuny: ULUG-
Unbh Uniptph b MndwlU Mwwnyninh
hwdwn gnwd Rnipwyh b Ynunpw-
pwuh «Duo concertante»-h wypGuhGpwl
wnbnh E niubgb) 2071, Jwpwunh 9-hu
Swunytnnd:

2012e. Jwpuinh 31-hu Upwynyh dtp-
adwywpnid guinuynn «Alvernia Studios»-nid
Qdtgnpd Swpghlwih pGdwnpdwdp
nbnh nilbgwy «Quwnswpwluplbn puwn
AnLlywuh» unbndwagnpéniywu wWnb-
UhGpwl: JhGUUwih «Ujnighp$tnuiu»
hwitpquwupwhh hhduwnpdwu 200-
wdjwyhu uyhpdws Lnipwyn W winh
hwdwnp Ynyuwyh ynugbnnh wnbdh-
Gpwlu dwuhu SwlubUh W nihwil MNwifu-
lhup uunwndwdp Ubpjwywgybg 2012.
hnyunbdpbph 22-hu: 2013pE. hntuwphu
Luwywghgnd inbnh nilGgwy Up. @ny-
dwuh Gpgswfudph 800-wdjwynu uyhp-
Jwo «Missa Brevis»-h wynpGihGpwl:
«Lniynuh swnpbipp» owtinwih Ybpw-
dpowyyws wnwpptipwyh wpbdhtnwu
Jwjwgb|] £ 2013p. thGunnpwnph 12-hu
UnwGuhwgbuntd:

2013 pYwywlp Ugwlwdnpynd En
Rohauinnd MBUntnbGgynt 80-widjw hnpb-
jwuny, nnh uwwygnipywdp Yndwngh-
wnnph unbndwagnndntpintllubpp husk) Gu
pwqdwpehy hwditpgubpnd W thwnw-
wnnuubpnud (Uwiuyun Meuinbppnipg, Ynng-
lwy, Ypuyny, Lyny, YUpwynd, Unidnih
YwitpwihUu Gpwdaunnipjwl thwnwunny,
Mpwnh Mwpin Ywqwuh wujwl
thwnwuwnnl, Sltgyhg-3npaunbGiuph wuyuwiu
thwnwuwnnl, Ophnh hwnwwnnl,
Uwnipninih Gpudaunwuwl thwnwwnnl):
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14 January 20Tl in Warsaw saw the premiere of
A sea of dreams did breathe on me.. Songs of
reverie and nostalgia for soprano, mezzo-
soprano, baritone, choir and orchestra, which
was commissioned by the Fryderyk Chopin
Institute for the final concert of the Chopin
Year celebrations.

On 7 March 20T], Robert Matthew Festing, the
Grand Master of the Sovereign Order of Malta
decorated Krzysztof Penderecki with the
Grand-Croix de Lordre “Pro Merito Melitensi”.
The premiere of Duo concertante for violin and
double bass, written for Anne-Sophie Mutter
and Roman Patkolo, was held on 9 March 20T
in Hanover.

On 31 March 2012 Alvernia Studios near
Krakéw hosted a premiere of St Luke Passion
staged by Crzegorz Jarzyna. The Double
Concerto for violin and viola, written for the
200th anniversary of the Wiener Musikverein,
was premiered by Janine Jansen and Julian
Rachlin at the Musikverein in Vienna on 22
October 2012 January 2013 in Leipzig saw the
premiere of Missa Brevis, commissioned by
the Bach Archiv on the occasion of the 800th
anniversary of the St Thomas Choir of Leipzig.
The premiere of a new version of the opera
The Devils of Loudun was held in
Copenhagen on 12 February 2013.

The year 2013 marked Krzysztof Penderecki's
jubilee. On the occasion of his 80th birthday,
the composers works were performed at
many concerts and festivals, including Saint
Petersburg, Wroctaw, Vilnius, Lviv, Krakow,
Kuhmo Chamber Music Festival, Festival
Pablo Casals in Prades, Schleswig-Holstein
Festival, Ohrid Festival, Marlboro Music Festival.

Swultbpqubp BU wnbnh niubgb] Lwl
Unghgtind, Rtn huntd, Anuuntd, Iwln-
JyGpnud, Ntwybiinyntd bW Uuuhuhnid
(Edphw MndwlUjwih thwnwwnnl),
Pninwwtaunnid, Uhuuynid, Mpwhuwined,
MGYhuntd (MEYHUH Bpwda2nwywl
thwnwwnnl), Uint Snppntd, Anuwnnuntd,
3G h hwdwjpuwpwluh Gpwd2nwlywlu
nwpngnd, UGninid, Ywpwwund W
Gplwunid:

2013pe. Unjtdpbnh 17-hg 23-p Ywpaw-
Jwjntd wlgbwgybg L2h2nnd MGU-
nbnptgynt Gpwdannipjwup Uyhpywsd
thwnwwnnU, nnp hwdwfudpbg wibwhup
Lawlwynn wnwnhuwnltinh, huswhuhp
GU Lnppu Uwwagbip, Swr| Mnieniwl,
Yuwibph 9bpahup, Uwptby Swunduyhl,
Lnnipgbu $nuptpp, Lnug 3nu, Lbn-
Uwpn Upwwnyhup, UjGpuwlunn Lhp-
pGifup, Nwdwib Mwywnblu, huswbu
Lwlb Oh 2wpp wnwowwmwn |bh
nhnhdnputph, npnug eyYnd™ Swsky
Uwuwehyp, L2hanind Nippwliuypu L
Quipnht| QUntpwili:

The concerts also took place in Kosice,
Berlin, Bonn, Hanover, Ravello and Assisi
(Emilia Romagna Festival), Budapest,
Minsk, Prague, Beijing (Beijing Music
Festival), New York, Boston, Yale University
School of Music, Seoul, Caracas and
Yerevan.

The festival dedicated to Krzysztof
Penderecki's music took place from 17 to
23 November in Warsaw. It brought
together such eminent artists as Lorin
Maazel, Charles Dutoit, Valery Gergiev,
Marek Janowski, Lawrence Foster, Long Yu,
Leonard Slatkin, Alexander Liebreich,
Rafael Payare, as well as leading Polish
conductors Jacek Kaspszyk, Krzysztof
Urbanski and Gabriel Chmura.



Undwynghwnnph Gpwd2wnnipjniup
Jwwwnpnn dtSwunl dELWYwnwn-
Ubphg W wluwdpjubphg thwnpwwnnuh
purwgpnd hwuntu Glwu UUUG-Undh
Unipbnp, Sniph FRwadtunp, Ytwlhbg
Ujnbp-Cnpep, «Swlhwih pwnrjwyp» W
niphaubp: 2013p. nGYwnbdpGph 13-hu
«Rwpubgh 3nintd» innbnh nluGgwy
MEuntpbgynt «La Follia» uwnbndwagnn-
oSnipjwl hwdw2fuwphwihu wypb-
dhtpwl gnpdws ULLG-Un$h Uniebiph
YJwunwpdwU hwdwin:

Utitil-Unph Unielin U Loppynd Nbtinbpbighp
Anne-Sophie Mutter & Krzysztof Penderecki

2014, thtinpdwphu  Yndwnghwunnpp
nGywywntb] £ «LGhwywu NEpyhbu»
hwdtinqwawnpp hupwybih $hihwn-
Unupwih W Quwph RGpunhUhh hupwit-
jwywu Gpogswiudph hbwn: 2014pE. Jwp-
wnhu Rohoinnd MBunbpbgynu nuipdwy
Shjwnbibhwih Unipunnhuh Gpwdawnw-
Jwu hUuunhwuniinh rGghnBUwn Yynd-
wynghwnnp: Lnyu pYwlwluhu Euwnn-
Upwih Iwlpwwbunnugijuwl Lwfuwagwhh
ynnuihg wwpgqlwwnpyb] £ «Strnw
Uwnhwlwih fvwsh Unwghu Uunhwl»
2pwligwiny: «Dies llla»-n  hwdw2fuwp-
hwihu wpbGuhGpwu unwpwungh, dtggn-
unwnwilingh, pwuh, fuwrep Gpgswiudptnh
U UJwawiudph hwdwp gnjws Unwshu
hwdwafuwphwiht wywwbpwqguh
pruydwl 100-wdjwyh Ywwwygnipywdp,
wnbnh £ nilbghb] 2014/, Unituptph 9-hu
Pnyni-ubinid wiligwigynn Swquin Guuu
hwunilU juwnwnniEjwlU» hwunnty
Lwuwagsh 2nswiiuynid:

Among the greatest soloists and
ensembles performing Krzysztof
Penderecki's music, Anne-Sophie Mutter,
Yuri Bashmet, Daniel Muller-Schott,
Shanghai Quartet and many others
appeared at the festival. On 13 December
2013 at Carnegie Hall, there was the world
premiere of Penderecki's La Follia, a piece
written for Anne-Sophie Mutter.

In February 2014, the composer led a
series of Polish Requiem concerts with
the Israel Philharmonic and The Gary
Bertini Israeli Choir. In March 2014,
Krzysztof Penderecki was a composer-in-
residence at the Curtis Institute of Music
in Philadelphia. The same year he was
honoured by the President of the
Repubilic of Estonia with the Order of the
Cross of Terra Mariana, First Class. The
world premiere of Dies llla for soprano,
mezzo-soprano, bass, mixed choirs and
orchestra, written to mark the 100th
anniversary of the outbreak of World War
I, took place on 9 November 2014 in
Brussels as part of the special project
“Thousand Voices for Peace”.

2015p. Jwihuh 3-hU W 4-hU Qbpdw-
Upwynud «Musikfestspiele Saar» thwnuw-
nnuh 2nswlwyubnnud inbnh niubguwiy
ctthnph LWudwqwiudph hwdwn gpws
ynugbpunhunih hwdw2fuwnhwihu wynt-
Uhtpwl gndwsd Jhpwnning 2bthnpwi-
hwp Qupnp Rninngyhnt Yuuwunwpdwu
hwdwn: 2015r. hniuhuh 26-hu Uwu-
sGuinph Rwaqwynpwlywlu hyntuhuwihu
Gpwdownmwlwl pnibop Rohownnd
MEunbpbgyntt 6wlwsbg Pwqw-
Yynpwlwl Ijntuhuwihbu Gpwdounwywu
pnitoh wunwd: Rohouinnd MEuntntgynt
unbndwannpdnipiwl (wiu 2wnpwyhnp
Ubpwnnud £ Lwb Swing gbnwuwwlnte
jwl ptdwl: 2015 pywlywlhlu Iwing
gbnwuwwuntEywl 100-pn. twpbihgh
Jwwwygnipjwdp Yndwnghwnnpp
htnhuwytg «Domine quid multiplicati
sunt» funpwagpny uwnunup: Uwnbn-
sSwagnnédnipintUlu wnwehu wuqwd Yuwi-
wnwnyb £ «3nybip» Yuwdtpwihu Gpgsw-
fupdph Unndhg 2015p. Jwshuh 26-hu
«Rwnpubgh hnp hwitpgwupwhnid:

Iptnbphy Snwbuh wuyjwlu huuwnhp-
wnnunh wwwnybpny gpdws «Mninubgp»
uhu$bnupy Ujwgquwiudph hwdwn wnw-
ohU wlugqwd Jwuwwnpybg 2015@. hny-
wntdptph 1-hu dwpawdwind” $nb-
ntphYy Snwbuh wujwl nwabwdniph
17-pn. dhgwqquwihu dpgnyph pugdwl
dwdwlwy: 2016 e. hnywnbdptnh 25-hu
£ohaunnd Mbunbpbgyht L Upw Yhup
Edpbunw MBunbptgyhu, LEh dwpuw-
nwwbwnubnh wunghwghwih Ynndhg
wwnqlwwnnybghl dtnwiny h Gpwfu-
nwghwnniniu (Ghuywl Gwpunwnw-
whwnnipiwl qupgwgdwl gnponud
hntug wywunh:

uunpt 3In$dwuh wowlgnipywdp
«Wigmore Hall>-h Ynnihg wwwunyhpywsd
«Quartetto per archi No.4» uwnbnéw-
gnponLRywl wypGUhGpwu inenh niubgwiy
2016p. nbywnbdpbph 11-hU Lnunnuh
«Wigmore Hall» hwitpquupwhnd: MGU-
nGntgynt ybnghu [wpwihlb pwrjwyp
anyt £ «Belcea» pwnjuyh hwdwin, nnu £
wnwohl wuqwd Ywuwwpb] £ unbn-
Swagnndntpintup:

On 3 and 4 May 2015, as part of the
Musikfestspiele Saar in Germany, there
was held the world premiere of
Concertino for trumpet and orchestra,
written for the trumpet virtuoso Gabor
Boldoczki. On 26 June 2015 in
Manchester, the Royal Northern College
of Music made Krzysztof Penderecki a
Fellow of the Royal Northern College of
Music. In 2015, Penderecki composed the
psalm Domine quid multiplicati sunt on
the 100th anniversary of the Armenian
Genocide. The work was premiered on 26
May 2015 at Carnegie Hall with the Hover
State Chamber Choir conducted by Sona
Hovahnnisyan.

The premiere of Penderecki’'s Polonaise
for symphony orchestra, commissioned
by the Fryderyk Chopin Institute, was held
on 1 October 2015 in Warsaw, during the
inauguration of the 17th International
Fryderyk Chopin Piano Competition. On
25 October 2016, Krzysztof Penderecki
and his wife Elzbieta Penderecka received
a medal from the Association of Polish
Architects in recognition of their
contribution to the development of Polish
architecture.

The premiere of Quartetto per archi No. 4,
commissioned by Wigmore Hall with the
support of André Hoffmann, took place
on 11 December 2016 at London’s
Wigmore Hall. Penderecki's latest string
quartet was written for Belcea Quartet,
which premiered the piece.



20173, \(hGinpdwnh 8-hu Eidpbunw W
Lohawnnd MbUntnpbgyhubphu gunnhyt)
E wpndbunp Utipuwlnn Shtigennh
wludwl dpgwlwlyp Gpwdanwlwl
Unpnipjwl gnpdnud nlubgws Uyhpndh,
Lehwuwnwunid nwuwywl Gpwdpo-
nniEpiwl dwnwugniEpiwl hwlupw-
hprswydwlUlu ninnyws GpYuwpwdjw
gnhpontubnipiwlu U Lntujwyhguwynid
Rohonnd Mbunbpbgynt wluydwl
Gpwdawnnipjwl GYypnwywlwl YGuwn-
pnuh hhbuwnpJuwil hwdwin:

Undwynghwnnph JYbgbGppnpn uhd-
$nuhwl («Q@hbwywl Gngbn pwphunup
U UJwagwiudph hwdwp»), MEUNGNEgYNL
uhd$nuhy ghyih ytipght uwnbnéw-
gnpénipintllu £: Uhd$nuhwih wnb-
dhtpwl wnbnh £ nlubgb, QhUwuwnwlh
Qniwlgdnnt pwnwpnd 2017pe. ubuwunbd-
pbnh 24-hu, huy wybih np 2018pe. Uwishuh
12-hu, Mbgnubph $hihwpdnUhwiynid:
2018fe. dwihuh 16-hu REnhUuh $hihwp-
UnUhwintd dhowggwihU wafuwnhw-
hprswy ontpwlwhwnp ULULG-Un$h
Uniebnp Ywwnwnpbg Rohounind MBunt-
nbgynt «UGinwdnpdngubn» Ynugbnunp:
2018p. hnihuhb «Quwnswpwlplbn puwn
Uwuwnpbnuh» unbndwannpdnieintupn 48
wmwnph wug ynyhu ubpyuwywgdb| k£
Ruwigpnipgnd: Uujwuh thwnwwnnuh
pwgdwlup nhphdnp RtUr Lwqgwunu
nEwjwnptg UnupbGwih uphd$nuhy
Uywaquitunidpp, YUpwynyh $hihwnpdnupy
Gpaswiunidpp b Ywpawydwih wpwywu
Gpaswiunudpp:

Undwynghwnnnph 85-wdjwyh Yuwwy-
gnipjwUp «Deutsche Grammophon»
dwilwagnwihu puybpnieintup ENNWIN-
Ytg «Hommage a Penderecki» Gnydwu
wipndp, npp UGpwnend Ep onipw-
Jwhwpnthh UUUG-Un$h Uniebnhu
udhpyws unbtindwgnpénipintlutnn
yGnpghuhu Yuunwnpdwdp:
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On 8 February 2017, Elzbieta and Krzysztof
Penderecki were presented the Professor
Aleksander Gieysztor Award for their
dedication to musical education, long-
term activities to popularize the heritage of
classical music in Poland, and founding
the Krzysztof Penderecki European Center
for Music in Lustawice.

Symphony No. 6 “Chinese Poems” for
baritone and orchestra, completed in
2016, is the last work in the cycle of
Penderecki's symphonies. This symphony
was premiered in Guangzhou, China, on
24 September 2017, and later performed
(on 12 May 2018) at the Dresdner
Philharmonie. On 16 May 2018 at the
Berlin Philharmonic, the internationally
renowned violinist Anne-Sophie Mutter
performed Krzysztof Penderecki’s
Metamorphosen Concerto. In July 2018, St
Luke Passion was performed again in
Salzburg after 48 years. Kent Nagano
conducted the Orchestre Symphonique
de Montréal, the Cracow Philharmonic
Choir and the Warsaw Boys' Choir at the
opening of the famous festival.

On the occasion of the composer's 85th
anniversary, the Deutsche Grammophon
label released the Hommage a Penderecki
double album showcasing his works
dedicated to Anne-Sophie Mutter and
performed by the artist.

Deutsche
o
Anne-Sophie Mutfer
Hommage & Penderecki

Lembert Orkis, Reman Patkeold,
London Symphony Orchestra, Krzysztof Pendarscki

-

«Hommage a Penderecki» tipljwu wypndp
Hommage a Penderecki double album

Inywnbdpbph 6-hu LGhwuwnwUh
fdnpnitl pwnwpnid wnbnh ntuGgwy
2 unwpwnih, Ywlwgh tGpgswiudph W
Jwuitpwiht Ujwagwpudph hwdwn
agnpywd «Lacrimosa No.2» umnbnow-
gnpdnipywl  hwdwafuwnhwihu wynb-
dhGpwU, npp Lowlwynptig 1939 pyw-
ywuh Mndnpjwl nbpwagnnpdniEiwl
gnhbph hnipwpdwuh pwgnidn:

2018f. ubiwywintidptipnh 5-hu Rohoinnd
MEuntptgyhtu wpdwluwgb] £ Uwnw-
Uhujwy Yhugbugh wudwu «Lnp GYnpn-
wwih Unp Jawynipe» dngwlwyhlu:
2018p. UnjGdpbphU Yyndwynghwnnl
wndwlwgb) £ dGpdwlUhwih Ywalwihu
Swlpwwbnniywl «Nwnyn fuwsh W
wuwnnh» 2pwligwlh:

AQnbrt 60-wdjw gnpdniubintejwl
pupwgpnd Rohoinnd MEuntnptgyhu
htnhuwyt, £ wybh pwl 100 gnnsh-
pwihU uintindwagnnpdnteintl, wyn pYntd”
4 owbpw, 8 uhubnUhw, 27 LYwaqgw-
fudpwihU W 24 Ynugbpunwihu gnpodtn,
25 Jwlwnwuwn nu opwnnphw, 21 Gpg nu
Gnagswiudpwihlu unbndwanndnieinlu,
20 Ywitpwihu b 17 dBuwluywa uwntin-
Swanpsdniniulbn: Lwl gpb £ wybh
pwl 120 Gpwd2unwlywlu gnnpd wuhdw-
ghnu $hidtinh, wnhyuhywht, npwdw-
nhywywl, hGrniunwunbuwihu pwwn-
pnultnh, huswybu Lwlu gbnwpybu-
nwlwl b Jwybnpwonwywl $hidtinh
hwdwn:
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On 6 October in Torun, there was the world
premiere of Lacrimosa No. 2 for soprano,
female choir and chamber orchestra,
which marked the unveiling of the
Monument to the Victims of Pomeranian
Crime 1939.

On 5 September 2018, Krzysztof
Penderecki was awarded the Stanistaw
Vincenz New Culture of New Europe Prize.
In November 2018 the composer received
the Great Cross of Merit with Star of the
Federal Republic of Germany.

Throughout a period spanning almost sixty
years, Krzysztof Penderecki composed
more than 100 instrumental works,
including 20 chamber works, 17 solo works,
24 concertante pieces, 27 orchestral works,
8 symphonies, 21 songs and choral works,
25 cantata and oratorio works, and 4
operas. In addition, Krzysztof Penderecki
wrote more than 120 music pieces for
animated films, puppet theatre, dramatic
theatre, television theatre, as well as fiction
films and documentaries.



Iuucrquerphr oruarcrM
CONCERT PROGRAMS

05.03

«UPUU vUQUSMN3UL» IUUGNrQUUNUR
ARAM KHACHATURIAN CONCERT HALL

dUNUSNLP FUSUUL IUUGNG

OPENING CONCERT OF THE FESTIVAL

echesnd mMcuLEres8un
UGpGLwn j(wpwihb bjwaguwiudph hwdwn

|. Passacaglia
1l. Larghetto

Erhy Nth@ULPr
MpGynin nn Jwdnp bjwqwfudph hwdwn
Lwywuipwtywl wyptuhbnw

echcsSNd MELAGNPESUL
«Unwen» Gnpnpn uhd$nuhwihg

u4tEs sErsecrauu
Uhu$nUhw rphy 3

AhPhdNM UBNAES UURUS3UL

KRZYSZTOF PENDERECKI
Serenade for String Orchestra

|. Passacaglia
Il. Larghetto

ERIC WHITACRE
Prelude in C major for Orchestra

Armenian Premiere

KRZYSZTOF PENDERECKI
Adagio from Symphony No.3

U4tEs Strserauu
Symphony No. 3

CONDUCTOR: SERGEY SMBATYAN

IU3UUSULP MESUUUL UhUBdNLLY LUUQUNIUR
ARMENIAN STATE SYMPHONY ORCHESTRA
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15.03

«UPUU UQUSNM3UL» IUUGNQUUNUSI
ARAM KHACHATURIAN CONCERT HALL

29.03

«UPUU vUQUSMN3UL» IUUGNrQUUNUR
ARAM KHACHATURIAN CONCERT HALL

LfchesnNd MELIENrESuUr
Unwgbununn «Unpniujw npwfuwn» owtpwihg

ULERUNhU ULNMhtu

«Qwlgh U pdpnyh wanwnwy»
MEYHUWU nwywynpniyntlutn
LJwqwiudph hwdwn

LNYGL LhREPUUL
Ujin uwpundnlh Ynugtipwn, Gpy 145

Lwidwippuwphuyht ynbuhbipw
I. Moderato

IIl. Lento

Ill. Molto Allegro

druLuny MNLELY
«Uhu$nuhtitnw» upddnuny
UJwaquwfiudph hwdwn, FP 141
I. Allegro con fuoco

IIl. Molto vivace

IIl. Andante cantabile
IV. Finale

ULS UULUNDNU LELLLER St
AhPhdNM RULRUNLU HPUQUL

KRZYSZTOF PENDERECKI
Adagietto from “Paradise Lost” Opera

ALEXIS ALRICH
"Bell and Drum Tower"
Beijing Impressions for Orchestra

LOWELL LIEBERMANN
Alto Saxophone Concerto, Op. 145

World premiere

I. Moderato

IIl. Lento

Ill. Molto Allegro

FRANCIS POULENC
"Sinfonietta"
for Symphony Orchestra, FP 141

I. Allegro con fuoco
Il. Molto vivace

Il. Andante cantabile
IV. Finale

ALTO SAXOPHONE: KENNETH TSE
CONDUCTOR: BARBARA DRAGAN

3USUUSULNP MESUYUL UhUDdNULLY LUUQUIVNIUR
acUNYEUSULUL NEUUYUN BY aLudNM AhNhdNM UBNQE3 UULUSSUL

ARMENIAN STATE SYMPHONY ORCHESTRA
ARTISTIC DIRECTOR AND PRINCIPAL CONDUCTOR: SERGEY SMBATYAN
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PUNUSNLN PUYUUL IUUEBNG
CLOSING CONCERT OF THE FESTIVAL

fchesNd MELIGNrESUh
«Gnbp whtu hhu nnud»
(wpwihUu bJwagwfiudph hwdwn
I. Aria

Il. Menuetto |
I1l. Menuetto Il

UUSLL MULLU
Uinithuin «Upwnpwiun» yhundhvh Gpwdaunnieintuhg
Lwywupwtywl wpbuhbpw

. Unntuy (uyhgp)

II. - Unntuy (hhduwywl phdw)
. Muwpwnpnud

IV.  hUg-nn pwl pn upuinnud

V.  Mhwnh hhabk

VI.  huswbu Jwhwgwy

VI, dGpwnwnd Upwpwun

VIIl. Inpu nupjuiywup

IX.  MNip Gu, dwyp hd

Qh3U YULALP
«Styx»
wiwinh, fuwnp Gpgswhudph b WJwagwfudph hwdwn

ULS uunu uceLL,rudh
AhPhdNM UBNAE3 UULUS3UL

KRZYSZTOF PENDERECKI
"Three Pieces in Old Style"
for String Orchestra

l. Aria
Il. Menuetto |
Ill. Menuetto I

MYCHAEL DANNA
"Ararat" Film Score Suite

Armenian Premiere

. Groonk (Opening)

II.  Groonk (Main Title)

Ill.  Siege

IV. Something In Your Heart
V. Need To Be Remembered
VI. How Did He Die

VII. Return To Ararat

VIIl. Chost Of My Father

IX. Oor Es Mayr Eem

GIYA KANCHELI
“Styx"
for Viola, Mixed Choir and Orchestra

VIOLIN: SARAH MCELRAVY
CONDUCTOR: SERGEY SMBATYAN

IU3UUSUULP MESUUUL UhUSNLLY LYUQUNIUR
ARMENIAN STATE SYMPHONY ORCHESTRA

3USUUSULN U29UShL UYUNEULUYUL BNraUivNtur
acuUNJdEUSULUL NELUUYUN BU qLivUdn, AhPhdnM INYIULLEU 26RhR3UL

ARMENIAN NATIONAL ACADEMIC CHOIR
ARTISTIC DIRECTOR AND PRINCIPAL CONDUCTOR: OHANNES TCHEKIDJIAN
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Undwynghwnp, 33 b MUIU
dnnnypnwywl wnpunhun Uyt Skn-
wnbGpjwupn 20-nn. nwph hwy Gpwdawnnt-
pjwl Jwn nu hUupbwwnhw wlUhwunw-
Yuwlintpyntlutinhg E: Lpw wuyduwl htwn £
Jwwynid hwiwlywl uhd$nuhgquih
qungwgdwl Unn 2nswilin:

SEpwntnpjwilp 1948-1951fefe. unynnb £
Pwpyh Gpwdaunwlwl niuntdlw-
pwuntd, 1957p. wjwnwnbp £ Gplwup
ynuubpqwuwnphwtu (Enwnpn Uhp-
gnjwlh nuuwnwl), 1967r: Unyu ~NF-h
wuwhpwuwnnipwil: 1970-1994 fefe. nwiuwi-
Jwunb| £ Ynuubpjwuinnphwinid (1985
rqwywuhg ypndtiunn): 1960-63e1e. Gnbi
E SwjwunwlUh Yndwynghwnpubnh
dhntjwl pwnpunnunwn:

Upw Bpwdaunnipjwl dte Uowliw-
Ywih wmbn Bu gpwynd «Upwyb onwiyy,
«GpYypuwownd» owbpwubnp, «Hhswpn -
h dGUwpununiEintUUGPp» pw|bunp,
«IwipbUhp» L «IGnwihnfuniEintu»
ynjuw-uhudbnuhly 2wppbipp, (wpwhu
Gpynt Yywnunbunubpp, Rwyenipwyh W
nwabwdniph unbwuwp, pwqdwrhy
nndwlbulbn: Unwyb| hwjnuh GU
yndwynghwnnph 8 uhd$nUhwlubnnp,
npnUup wsgph GBu puyund auh, pnywl-
nwynipjwl, Gpwdanwywl [Ggyh,
2wpwlwluluGph wywunniyprUbnph
hnfuwybpwydwl Unpwpwpwlwl
hUwppubpny: SGpwnbpjwuh 9-nn
uhud$nuphwl wbwywnun k:
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AVET
TERTERIAN

Avet Terterian, a composer and People's
Artist of Armenia and the USSR, stands out
as one of the brightest and most authentic
figures in Armenian music of the 20th
century. His name is closely linked to a new
era in the development of Armenian
symphonic art.

From 1948 to 1951, Terterian studied at Baku
Music School. In 1957, he graduated from
the Yerevan Conservatory under the
guidance of Edward Mirzoyan, and in 1967,
he completed post-graduate studies at the
same university. From 1970 to 1994, he
lectured at the conservatory, assuming the
role of a professor in 1985. From 1960 to
1963, he served as the secretary of the Union
of Composers of Armenia.

A significant place in Avet Terterian's
musical repertoire is occupied by the operas
"Ring of Fire" and “Earthquake,” the ballet
“Monologues of Richard Ill,” the vocal-
symphonic series "Homeland" and
“Revolution,” two string quartets, a cello and
piano sonata, and humerous romances. His
most renowned works are the 8
symphonies, distinguished by their
innovative transformations of form, content,
musical language, and hymn traditions.
Terterian left his 9th symphony unfinished.

Undwnghwmnpp dhwhjniub) £
wqquwihu Gpwdawnnipiwl hUwagniyu
wywlunniyrbubpp b wpbdwnwbynpn-
wwlwl Gpwdawnnipiwl Unpwagniju
nbGuuhywlywlu huwppubpp, wunpw-
nwndb] hwjjwywlu dnnnypnwywu W
hnglunp Gpwdawnnipiwl, hbwagntyu
wpubywu JowynypUbph funp wyw-
nnypubnhu: Cwnpnibwybiny uhd$n-
Uhgquh nwuwlywl wyjwunnyrUbnp,
Ugbun Sbpunbpjwiup hwunbu £ quwihu
npwtu huwywl Unpwpwn wnwehlU
wlgwd uhddbnuhy UJwaguwfudph
Yuwaqund punanytiny dnnnypnwlwl
anpshputn nninnuy, gnepbiw, puudwilisw,
nwit U wyu: SEpinbpywup gpby k
Gpwdaunnieintl bwl tnwppbn dwunbph
Yhunuywnutph hwdwn:
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A significant place in Avet Terterian's
musical repertoire is occupied by the operas
"Ring of Fire" and “Earthquake,” the ballet
“Monologues of Richard IIl," the vocal-
symphonic series "Homeland" and
“Revolution,” two string quartets, a cello and
piano sonata, and humerous romances. His
most renowned works are the 8
symphonies, distinguished by their
innovative transformations of form, content,
musical language, and hymn traditions.
Terterian left his 9th symphony unfinished.

The composer interwove ancient traditions
of national music with the latest technical
tricks of Western European music, drawing
inspiration from the deep traditions of
Armenian folk and spiritual music, as well as
ancient Eastern cultures. Continuing the
classical symphonic traditions, Avet
Terterian acted as a true innovator, being
the first to include folk instruments in a
symphony orchestra, such as the duduk,
zurna, kamancha, tambourine, etc. Terterian
also composed music for movies of various
genres.
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ERIC
WHITACRE

Composer-in-Residence
of the 19" Concert Season

Grammy Award-winning composer and
conductor, Eric Whitacre, is among
today's most popular musicians. His
works are programmed worldwide and
his ground-breaking Virtual Choirs have
united 100,000 singers from more than
145 countries over the last decade. Born
in Nevada in 1970, Eric is a graduate of
the prestigious Juilliard School of Music
(New York). He is currently Visiting
Composer at Pembroke College,
Cambridge and recently completed his
second term as Artist in Residence with
the Los Angeles Master Chorale.
Whitacre's compositions have been
widely recorded and his debut album as
a conductor on Universal, Light and Gold,
went straight to the top of the charts,
earning a Grammy.
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Whitacre's compositions have been
widely recorded and his debut album as
a conductor on Universal, Light and Gold,
went straight to the top of the charts,
earning a Grammy. As a guest conductor
he has drawn capacity audiences to
concerts with many of the world’s
leading orchestras and choirs in venues
from Carnegie Hall (New York) to the
Royal Albert Hall (London). Insatiably
curious and a lover of all types of music,
Whitacre has worked with legendary
Hollywood composer Hans Zimmer, as
well as British pop icons Laura Mvula,
Imogen Heap and Annie Lennox.

His composition, Deep Field, was
inspired by the achievements of the
Hubble Space Telescope and became
the foundation for a pioneering
collaboration with NASA, the Space
Telescope Science Institute, and film-
makers 59 Productions.

In the 2024/2025 season, Eric Whitacre is

the resident composer of the Armenian
State Symphony Orchestra.
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ALEXIS
ALRICH

Alexis Alrich started piano lessons at age
eight with a rare teacher who encouraged
her to start music composition at the same
time. Her studies continued at the New
England Conservatory of Music, California
Institute of the Arts, and with Lou Harrison
at Mills College in California.

Harrison was a key mentor, and Alrich's
music is also influenced by West Coast
Minimalism, French Impressionism, Asian
music, and American roots music. Her
compositional style is tonal and melodic,
using lively rhythms and colorful timbres to
weave a musical narrative.

She has received numerous grants and
commissions from the American
Composers Forum, ensembles and
individuals, most recently Onward for solo
marimba and Voice of the Forest for solo
piano. The Orphic Ensemble recently
commissioned and took on tour a
percussion quartet, Muse of Fire.
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U 3Inuynugh pwnwpwihlu Ywitpwihu
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While living in Hong Kong she was
commissioned to write two pieces for
mixed Chinese and Western instrument
ensembles and narrator, The Shadow in the
Moon and The Beat of the Dragon Boat. Her
Marimba Concerto was performed by
Dame Evelyn Glennie and the City
Chamber Orchestra of Hong Kong.

Alrich also wrote a concerto for erhu, Song
of Eternal Regret, which was performed in
Shanghai, China by the Shanghai Chinese
Orchestra.As a pianist, Alrich also plays and
composes chamber music. Recent
compositions include Water Colors for oboe
and strings and String Quartet No. 3.

She was composer-in-residence for the San
Francisco Choral Artists for the 2019-2020
season and was commissioned by them to
write three pieces, Pedacitos de Cielo, The
Railway Train, and Psalm 104. Alrich was a
founding member and pianist for the San
Francisco Composers Chamber Orchestra.
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LOWELL
LIEBERMANN

At once unabashedly romantic and
modern, American composer Lowell
Liebermann is internationally recognized as
an artist of uncommon profundity and
popularity. He has written more than one
hundred forty works in all genres, several of
which have gone on to become standard
repertoire for their instruments. He has
composed four symphonies, a Concerto for
Orchestra, three piano concertos, and
concertos for many other instruments.

His works have been premiered by major
orchestras, including the Dallas Symphony,
the National Symphony, and the New York
Philharmonic. His Sonata for Flute and
Piano and Gargoyles for piano are among
the most popular contemporary works for
their instruments, regularly included
in recital and competition programs.
His full-length ballet Frankenstein,
co-commissioned by London’s Royal Ballet
and the San Francisco Ballet, has
been released on Blu-Ray and DVD.
Mr. Liebermann has written two full-length
operas, both enthusiastically received at
their premieres: The Picture of Dorian Gray,
the first American opera commissioned by
and premiered in 1995 by ['Opéra de
Monte-Carlo, and Miss Lonelyhearts, after
the novel by Nathanael West, for the
Juilliard School's 100th anniversary in 2005.

2021p. «Upblybp dwjbwwyhunwynp
pnNnwnytg hwwnny dwjbwuywywnwy
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Gpwdaunmwwl nwypngh Yyndwn-
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A prolific pianist both live and in recording,
Mr. Liebermann has given the world
premieres of his own solo piano works as
well as works by his fellow composers Ned
Rorem and William Bolcolm. In 2021, the
Steinway label released an CD of works by
Schubert, Liszt, Kabela¢, Busoni, and his
own composition. A year later, Steinway
sponsored a second solo piano album by
Mr. Liebermann, The Devil's Lyre, featuring
music of contemporary British composer
David Hackbridge Johnson.

Mr. Liebermann has over one hundred fifty
recordings to his credit, released on
Deutsche Grammophon, Hyperion, Virgin
Classics, Hungaroton, New World Records,
Albany, RCA Red Seal, Reference, and many
others.

He has been invited to serve as Composer-
in-Residence for numerous distinguished
organizations including the Dallas
Symphony Orchestra; the Pacific Music
Festival in Sapporo, Japan; the Saratoga
Performing Arts Center. Mr. Liebermann has
been a faculty member of the Composition
Department of the Mannes School of Music
of the New School since 2012. He was the
founding conductor of the Mannes
American Composers Ensemble, devoted
to performing works of living American
composers.
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FRANCGIS
POULENC

French composer Francis Poulenc was
one of the most significant figures in 20th-
century French music. A member of the
Les Six movement, Poulenc and his fellow
composers sought to create fresh, direct
music, rejecting the complexities of
Impressionism and the emotional
intensity of 19th-century Romanticism.
Born in Paris in 1899 to a wealthy family,
Poulenc was largely self-taught. His early
musical education came from his mother,
and he later studied piano with Spanish
pianist Ricardo Vifes, who played a crucial
role in shaping his musical thinking. Vifies
also introduced him to influential artists
and composers of the time, setting the
stage for Poulenc’s career.
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Poulenc's music is deeply expressive, often
blending the clarity of Neoclassicism with
modern harmonies. Throughout his
career, he explored a wide range of genres,
composing symphonic works, ballets,
operas, and concertos for piano, organ,
and harpsichord, as well as solo
instrumental, sacred, and vocal music.
Among his most celebrated works are the
ballet “Les Biches” (1924), commissioned
by renowned Russian ballet producer
Sergei Diaghilev, and the opera “Dialogues
of the Carmelites” (1956). Poulenc was also
a masterful songwriter, setting texts by
leading French poets such as Apollinaire
and Eluard to music.

He passed away in 1963, leaving behind a
rich and diverse musical legacy.
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MYCHAEL
DANNA

Mychael Danna is an Academy Award-
winning film composer recognized for his
evocative blending of non-western
traditions with orchestral and electronic
music. His works include the Oscar and
Golden Globe-winning score for Ang Lee's
Life of Pi, following his collaborations with
Lee on The Ice Storm (1997) and Ride with
the Devil (1999). Among his other awards
are the Emmy for Outstanding
Composition for the mini-series World
Without End (2013), the Frederick Loewe
Award for Film Composing (2013), the
World Soundtrack Awards for Film
Composer of the Year, and Best Score of
the Year (both 2013), and the Hollywood
Film Award for Composer of the Year
(2016).

His passion for presenting complex ideas
in a musically accessible way began as
Danna learned his craft at the University of
Toronto. There, he was exposed to early-
and world-music that later influenced his

style.
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Danna earned the school’s inaugural
Glenn Gould Composition Award in 1985
and also began scoring for student theatre
groups, as he launched his artistic
partnership with filmmaker Atom Egoyan.
Danna has scored all of Egoyan’s films
since 1987's Family Viewing.

Danna says his approach is “making music
an integral part of the storytelling, not
simply repeating what is happening
onscreen, but adding unexpected
dimension and insight that enrich the
experience of the director's vision.” To date,
he has composed music for more than fifty
films and television films, often working in
collaboration with his brother, composer
Jeff Danna.
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GIYA
KANCHELI

Giya Kancheli was born in 1935 in Tbilisi
and is one of Georgia’'s most distinguished
composers and a leading figure in
contemporary music. In his early years, he
took piano lessons at a local music school,
and from 1959 to 1963, he studied
composition under lona Tuskiya at the
Thilisi State Conservatory. After graduating,
he embarked on a path of independent
composition—an unusual choice in the
Soviet Union at the time.

Kancheli drew deep inspiration from
Georgian folklore, creating music that
resonates with heartfelt emotions and
delicate nuances. In the 1960s, he gained
significant recognition as a member of the
"Soviet avant-garde," although he later
developed a completely individual style.
His music is built on simple yet profound
musical structures, drawing on elements
from different eras, from ancient folk songs
to modern popular genres.
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Best known for his symphonic and large-
scale works, Kancheli composed seven
symphonies, concertos for various
instruments, an opera, and numerous
chamber pieces. He also spent nearly two
decades as the music director of the
Rustaveli Theatre in Thilisi.

With the advent of Glasnost—the
Soviet policy of openness and increased
cultural and artistic freedom in the
1980s—Kancheli's distinctive musical voice
gained wider international recognition,
leading to frequent performances of his
works across Europe and the United
States. Renowned musicians such as
Jansug Kakhidze, Dennis Russell Davies,
Kim Kashkashian, Gidon Kremer, Yuri
Bashmet, Mstislav Rostropovich, and the
Kronos Quartet became champions of his
music.

Throughout his career, Gia Kancheli
received numerous prestigious awards and
honors, including the titles of People’s
Artist of Georgia and the USSR, the USSR
State Prize, the Shota Rustaveli Prize, and
the Nika Award for film music, among
many others.
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LEGLULGI SG
KENNETH TSE

ULS UUurUNSNUL
ALTO SAXOPHONE

Kenneth Tse has long been recognized
as one of the world’s preeminent figures in
the field of classical saxophone, captivating
audiences worldwide with his deft
technical prowess and enchanting sound.
He achieved international fame in 1996
after winning the New York International
Artists Competition and The Alex Award
fromn the National Alliance for Excellence.
Those awards led to highly acclaimed
performances at Carnegie Hall, and he has
since performed as a soloist on five
continents. With over forty works dedicated
to him, and 24 CDs to his name, Tse has
become a leading recording artist and
inspiration in the genre.

Tse has performed with renowned
orchestras and concert bands in France,
Hong Kong, Thailand, Slovenia, Croatia,
Poland, Italy, China, and the US. He has also
shared his pedagogical expertise at
prestigious institutions including the Paris
Conservatory, the Tchaikovsky Moscow
State Conservatory, the Fryderyk Chopin
Institute in Warsaw, and the Sydney
Conservatorium of Music in Australia.
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Moreover, he has been invited to judge
at the most prestigious international
saxophone competitions, representing the
USA in Belgium and Andorra.

In addition to his illustrious performing
career, Tse was hamed a University of lowa
Distinguished Chair Professor of Saxophone
in 2024. Under his direction, the lowa
Saxophonists’ Workshop (studio) has
brought widespread recognition to lowa'’s
School of Music, with its students
succeeding at international competitions,
earning positions at top institutions across
the country, and producing CDs and videos
showing their work. Notably, Tse has
achieved the remarkable distinction of
being the first saxophonist to hold
concurrent, elected presidencies in
both the North American Saxophone
Alliance and the International Saxophone
Committee.
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SARAH MCELRAVY

ULS
VIOLIN

Described as “a consummate musician”
(Naples Daily News) with “a divine sound..
exquisitely sculpted” (The Prague Post),
Canadian violist and violinist Sarah McElravy
leads an exceptional and multifaceted
career as a soloist, chamber musician, and
pedagogue. Her 2024/25 season includes
performances with i Virtuosi Italiani in
Verona, the Nikodijevic viola concerto with
Hannover State Symphony Orchestra and
conductor Stephan Zilias, the Graz
Philharmoniker under conductor
Emmanuel Tjeknavorian with Bruch'’s
Double Concerto for violin and viola, the
Armenian State Symphony Orchestra with
conductor Sergey Smbatyan, and the
Jerusalem Symphony Orchestra with a
world premiere by composer Benjamin
Yusupov under the baton of Julian Rachlin.

Ms. McElravy has appeared as a soloist with
some of the world's most prestigious
orchestras, including the Helsinki
Philharmonic, Royal Liverpool
Philharmonic, Warsaw Philharmonic,
Moscow Philharmonic, Russian National
Orchestra, City of Birmingham Symphony
Orchestra, Kammerorchester des
Symphonieorchesters des Bayerischen
Rundfunks, and the Naples Philharmonic
Orchestra, among many others.
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She frequently performs in prestigious
venues such as the Vienna Musikverein,
Carnegie Hall, the Kennedy Center, and
Suntory Hall, and has participated in
renowned festivals like the Prague Spring
Festival, La Jolla SummerFest, Oslo
Chamber Music Festival, Kronberg
Academy, and the Beethoven Festival.
Collaborations have included artists such as
Vilde Frang, Janine Jansen, Denis
Kozhukhin, Itamar Golan, Andreas
Ottensamer, Mischa Maisky, Nicolas
Altstaedt, and Daniel Muller-Schott.

As a founding member of the award-
winning Linden String Quartet (2008-2014),
she toured extensively throughout North
America and held residencies at Yale
University and other major institutions. In
2014, Ms. McElravy founded the Chamber
Music Society México, where she served as
Artistic Director, bringing world-class
performances and educational programs to
talented young musicians in Mexico City.
Sarah McElravy plays on a 1791 Ferdinando
Gagliano violin and a 1785 Lorenzo Storioni
viola, generously on loan courtesy of the
Dkfm. Angelika Prokopp Privatstiftung in
Vienna.
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SERGEY SMBATYAN

U3UUSULN MESULUL UhUSNLNY LUUQUURhAENUNUEUSULMUL NELUUdUN Bd livudnr, Ahrhgnn
ARTISTIC DIRECTOR AND PRINCIPAL CONDUCTOR OF THE ARMENIAN STATE SYMPHONY ORCHESTRA
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Sergey Smbatyan is the Artistic Director
and Principal Conductor of the Armenian
State Symphony Orchestra and the
Principal Conductor of the Malta
Philharmonic Orchestra. A passionate
popularizer of classical music, the
conductor has extensive international
engagement, while championing the
rejuvenation of classical music audiences
and promoting contemporary classical
music worldwide.

Sergey Smbatyan serves as Artistic
Director of a number of annual music
festivals, as well as the Khachaturian
International Competition. He has initiated
a variety of educational and cultural
programs which are implemented by
the Armenian State Symphony Orchestra
with the aim of fostering cultural
development among the younger
generation. Meanwhile, the Music for
Future Foundation (M4FF), established
by Sergey Smbatyan, has been supporting
the professional advancement of young
musicians since 2019.

In recent concert seasons, he has
performed as a guest conductor with the
London Symphony Orchestra, the
Philharmonia Orchestra, the Warsaw
Philharmonic Orchestra, the Dresden
Philharmonic, Slovak Philharmonic
Orchestra of Bratislava and other
orchestras.
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In the 2022-2023 concert season, Sergey

Smbatyan toured the United Kingdom with
the Romanian National Philharmonic
Orchestra. In 2023, Sergey Smbatyan led
the Armenian State Symphony Orchestra
on a grand UK tour, dedicated to Aram
Khachaturian's 120th anniversary and in
2024 on the orchestra’'s debut tour in the
United States with the performances at
Boston's Symphony Hall, New York City's
Carnegie Hall, and Los Angeles Music
Center’s Walt Disney Concert Hall.

Highlights of 2024/25 season include
concerts with the Madrid Philharmonic
Orchestra, the Ontario Philharmonic
Orchestra, the Krakow Philharmonic
Orchestra, and the Shanghai Philharmonic
Orchestra as well as performances at Salle
Gaveau and the Cité de la Musique of the
Paris Philharmonie with the Armenian State
Symphony Orchestra featuring French and
Armenian composers.

Up until the 2024/25 season, he will be
Principal Guest Conductor of Berlin
Symphony.

Sergey Smbatyan releases recordings with
the Armenian State Symphony Orchestra
on their own "ArmSymphony Records" label
and is actively involved in recording
contemporary classical music with the
London Symphony Orchestra and other
orchestras. His recent engagements include
the album of spiritual music "Ave Maria"
recorded with the Malta Philharmonic
Orchestra and the world-renowned tenor
Joseph Calleja, released under the "DECCA
Records" label, as well as the album
“Aznavouriana” by Deutsche Grammophon
with the Armenian State Symphony
Orchestra and cellist Camille Thomas in
commemoration of French-Armenian
singer and composer Charles Aznavour's
100th anniversary.

Sergey Smbatyan was appointed as a
UNICEF National Ambassador in 2023.




FUL,UrU HPUQUL

BARBARA DRAGEN
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Barbara Dragan is one of the most exciting
batons in Europe and was named Young
Associate Conductor at Orchestre National
de France.

With a broad repertoire ranging from
Baroque to contemporary music, and from
chamber orchestras to full-scale operas,
Dragan has led renowned orchestras such
as Orchestre National de France, NOSPR
Katowice, Orchestre de Chambre de Paris,
Kammerakademie Potsdam, Sinfonia
Varsovia, Trondheim Symphony Orchestra,
Chicago Sinfonietta, Bochumer
Symphoniker, Magdeburgische
Philharmonie, Sinfonietta Cracovia, Festival
Orchestra Wien, Lithuanian State Symphony
Orchestra, and Brandenburgisches
Staatsorchester Frankfurt.

Born into a Polish family of scientists, Dragan
started playing violin at the age of five. While
studying violin and oboe, she passed her
final exams in advanced mathematics and
physics, though music would have the last
word. Dragan studied at Hochschule flr
Musik und Theater in Hamburg and at
Universitat der Kunste in Berlin. Sir Roger
Norrington, Kazuki Yamada and Marin Alsop
are among her longtime mentors. She acted
as Conducting Fellow at Cabrillo New Music
Festival in Santa Cruz and Ravinia Festival in
Chicago. In 2021/22 season she was hamed
Conducting Fellow at the Dallas Opera Hart
Institute and was the recipient of the Taki
Alsop Conducting Fellowship (TACF). She
also received the Claussen-Simon Stiftung
and DAAD Fellowships. She is assisting
Cristian Macelaru, Kazuki Yamada, Daniele
Gatti, Frangois-Xavier Roth, Andrés Orozco-
Estrada, and Trevor Pinnock, among others.
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Bragan recorded the musical fairy tale “Lena
and the Enchanted Orchestra” composed
by Mathieu Lamboley, recently released in
French and published by Editions Gallimard,
to warm reviews. With a specialty in Mozart,
Franck, and Ravel, her direction of Gounod'’s
Faust was lauded for how it “maintained
taut control ... suavely managed tension and
phrased naturally” (Scott Cantrell, Dallas
News)

In March 2024 Dragan recorded music for
the Opening Ceremony of the Paris Olympic
Games 2024 with Orchestre National de
France, which garnered an invitation to
record with the Orchestre de Paris, and
return to record for the Paralympics with
ONF. Other upcoming highlights include
debuts at Opera de Toulon, Orchestre de
Chambre de Paris, Sinfonia Varsovia,
Philharmonic Choir Tokyo, Orchestre de
Chambre de Lausanne, Orchestra Swizzera
Italiana, Orchestre dile de France, Aichi
Chamber Orchestra in Japan, Orchestre
Philharmonique du Maroc, Symphony Nova
Scotia and the RTVE Symphony Orchestra in
Madrid.
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A celebrated orchestra both at home and
abroad, the Armenian State Symphony
Orchestra emerged from a group of
devoted classical music enthusiasts united
by the common goal of preserving and
promoting Armenian musical traditions.
Reputed for its distinct sound quality and
emotionally charged performance style,
the orchestra has long been a highly
anticipated guest in prestigious concert
halls around the world. Each year, the
Armenian State Symphony Orchestra
performs over 50 concerts in Armenia
and internationally. The orchestra's rich
and diverse repertoire spans multiple
genres and performance formats, from
symphonies and ballet to opera music,
symphonic arrangements of popular and
cinematic pieces, and jazz interpretations
of classical works.
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Along with recurring performances of
iconic masterpieces from the classical
music heritage, the orchestra places
significant importance on showcasing
contemporary and emerging composers,
featuring new works in its main
programming throughout the concert
seasons.

Alongside its Founding Artistic Director and
Principal Conductor, Sergey Smbatyan, the
Armenian State Symphony Orchestra has
established four annual classical music
festivals, which have hosted a multitude
of internationally renowned virtuoso
performers and conductors in Armenia over
the years.

The orchestra cherishes years of friendship
and collaboration with remarkable
contemporary composers, including Arvo
Part, Tigran Mansurian, Krzysztof
Penderecki, Giya Kancheli, Sir Karl Jenkins,
and Qigang Chen.
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Driven by its belief in the meaningful
dialogue between classical music and
modern technology, the Armenian State
Symphony Orchestra is recognized as a
highly innovative, tech-driven ensemble,
continuously exploring experimental
diversity through the use of Al and other
cutting-edge solutions in its artistic
endeavors.

The orchestra plays an increasingly
significant role in the education of young
people in Armenia. Launched in 2018, the
orchestra’s Symphonic DasA program aims
to spark curiosity, understanding, and
appreciation for classical music among
school students. The initiative is designed
to bridge thegap between youth and
high-quality musical art by offering
engaging and informative experiences.
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Additionally, the orchestra reaches out
to university students through its
“My Symphonic” project, within the
framework of which they are invited to
concerts, participate in focus group surveys,
and engage in interactive sessions. Beyond
these educational initiatives, the orchestra
frequently organizes master classes for
young musicians, led by prominent artists.
With a strong commitment to its social
responsibility, the Armenian State
Symphony Orchestra promotes cultural
engagement among vulnerable social
groups by regularly offering invitations
and complimentary attendance at its
performances. Additionally, the orchestra
participates in charity concerts and events
to support fundraising initiatives.

The Armenian State Symphony Orchestra
regularly releases albums under its own
"ArmSymphony Records" label. In 2024,
the orchestra collaborated with cellist
Camille Thomas to produce the album
“Aznavouriana” under the world-renowned
“‘Deutsche Grammophon” label dedicated
to the 100th anniversary of the iconic
French-Armenian singer and composer
Charles Aznavour. Most recently, the
orchestra released an album featuring the
celebrated film and theatre music of
Armenian composer Tigran Mansurian.
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ARMENIAN NATIONAL
ACADEMIC CHOIR
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The Armenian National Academic Choir,
one of the most distinguished cultural
institutions in Armenia, was founded in
1937. Since September 1961, the Choir has
flourished under the leadership of
Professor Ohannes Tchekidjian, serving as
its Artistic Director and Chief Conductor.
Under his expert guidance, the Choir has
attained an exceptional level of artistry and
won numerous prestigious accolades and
awards.

The Choir's extensive and diverse repertoire
highlights its versatility and commitment
to excellence. It is renowned worldwide for
its interpretations of works by Komitas and
other Armenian composers.
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Demonstrating its exceptional linguistic
capabilities, the Choir performs its
programs in over 27 original languages. Its
wide-ranging concert repertoire
encompasses major Requiems, Oratorios,
Cantatas, and Masses, as well as smaller
and large-scale works by such composers
as Bach, Handel, Mozart, Verdi, Beethoven,
Tchaikovsky, Borodin, Rossini, Wagner,
Schubert, Bellini, Berlioz, Gounod, Fauré,
Smetana, Mendelssohn, Gershwin, and
many others.

In recognition of its professionalism and
achievements, the Choir was awarded the
title of Academic Choir in 1969. Among its
many accolades are first prize at the Choral
Contest of the USSR and the Grand Prix of
the Paris Academy for its outstanding
choral recordings.

The Choir has received widespread acclaim
from renowned newspapers across the
globe, including Le Figaro, The New York
Times, The Boston Globe, Le Monde, The
Independent, Paris Match, Le Soir, Los
Angeles Times, La Revue du Liban, and
many more, all of which have consistently
praised the Choir's remarkable talent and
the exceptional leadership of Professor
Tchekidjian.

Performing under Maestro Tchekidjian,
the Choir has made a significant
cultural impact with 97 performances in St.
Petersburg, most notably at the
Shostakovich Hall, with over 77 of these
collaborations featuring the esteemed
Mravinskiy Symphony Orchestra.
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The Choir has also graced many of the
world's most prestigious concert venues,
including the Palais des Congrés, La Salle
Pleyel, and Théatre des Champs-Elysées
in Paris, Queen Elizabeth Hall and
Westminster Methodist Central Hall in
London, Salle Smetana in Prague, Avery
Fisher Hall in New York, Boston Symphony
Hall, Detroit's Orchestra Hall, Los Angeles’
Scottish Rite Auditorium, and Moscow
Conservatory Hall, among many others.

In 1999, the Choir earned the “Prix du
Public” at the International Festival in
Montreux, further solidifying its place as a
leading cultural ambassador. Its concerts
have attracted and captivated numerous
renowned artists such as Irina Arkhipova,
Elena Obraztsova, Yevgeny Nesterenko,
Vladimir Atlantov, Maria Biesu, Paata
Burchuladze, Nikolai Petrov, and Lyubov
Kazarnovskaya.

The Armenian National Academic Choir,
guided by the artistic vision and skill of
Professor Ohannes Tchekidjian, continues
to inspire audiences worldwide with its
powerful performances, exceptional
musicality, and unwavering dedication to
artistic excellence.
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BOARD OF TRUSTEES OF THE
ARMENIAN STATE SYMPHONY ORCHESTRA

-
|
ULG_UULNN EUUSUUL 4du3t uni2N3uu
lunphpnh bwhuwaquwh, «ServiceTitan» puybpniEjwu
«Team Telecom Armenia»-h hwdwhhduwnhnp Lwhiwgwh b hwdwhhduwnhnp
ALEKSANDR YESAYAN VAHE KUZOYAN
Chairman of the Board, President & Co-Founder
Co-founder of Team Telecom Armenia at ServiceTitan

LAKUPhLE 6NhUUN3UL Ub£2USGL YurMtuuL3uu
«SADA SYSTEMS» puytnniywu «PicsArt» puyGnpnipjwlu
glfuwynn $huwliuwlywlu inbontlu hwdwhhduwnhn
LUSINE YEGHIAZARYAN MIKAYEL VARDANYAN
Chief Financial Officer of Chief Product Officer &
SADA SYSTEMS Founding Partner at PicsArt

qurn urutsu
«Qujwuwnwuh Jwuntyubp» pwpbgnpswywu hhduwnpwdh
(COAF) hhtuwnhp-Uwfuwagwh

GARO ARMEN
Founder and Chairman of the Children
of Armenia Charitable Foundation (COAF)
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ARTISTIC BOARD OF THE
ARMENIAN STATE SYMPHONY ORCHESTRA

Sharuu vuuvunihsuL  EANHUMT RUAGULNUSUL urdyn M3urs
TIGRAN MANSURIAN EDUARD TADEVOSYAN ARVO PART

2NehL UGrU JUuLtrh arahtd uuL4vusnre uyyuran
ZUBIN MEHTA VALERY GERGIEV SALVATORE ACCARDO

(

uurhuv ULUn® unusu MhLU4UP Erhy NthreuLer
MARIN ALSOP COSTA PILAVACHI ERIC WHITACRE
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